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[pp. 2-3] Installation view: “‘HANAE MORI: Madame Butterfly, Flying to the World”
[p. 4] Installation view: “David Shrigley: Lose Your Mind”
[p. 5] Installation view: “Sato Masaharu: Trace—absence of presence / presence of absence”



AT BRI 100 ARl & O —B L LT, 199043 HICHfE L 28 ALk <5 2,
BRI HTEC DR EH T X U A0, & 28, BB O3 HM A Zn 2 HO Rl R 2 BT 25 LT Fv 7
Y=, avF—tr—n BEEDL, SLICHII00A— D 27— KA L THKEAT» 2,

FEMFBFNIBUREM £ v 2 — L LT, B2 o5 HE < BUREM OBA# H e B 725 <
FTVA 77y av REBET 2B ERE YT TER MERINEEL ERIy v are 720K
DEMMEIERY FREMR L2 —13T—T1 AL LBIBER LT —2r 3y 72HIEL. S HDOE
fizicz s Lichzedntn 2, KB AMEEICZ, RRLIFIG L 72 20 — 7 R CHEF R ICEA L T —
ERE, My E—CIRHFIC4RIREORERZREL, T2 5 FT— T4 A 2/h S 2fJR B i
NTBEER27)TIVFLIDEMLTO S, WIFNORESRD, ¥¥ 7)) — 2ENBUR Ko RKH L LT
YT DE D JBRZER D AT Y RICLERE RO, T—T A A EAZEARR@ L FEE WS
7255, LI, TRPHEHKRLE DAY VT — 7 2580 T 270 T ZOMPRL LTI F I E A 7md 2y
FEEFAL TS,

BEACMAZ, 22— BE 70702 E LTIy 2—0R#MTHs HLVEED
NAH R BEEM %, EEE ORI, K7V TATICE 2L VLT VREVOTIEAS X ¥y 7Y —b—
I7%1992EXV B o T 0D, ZOM [ FS 2 A& —FICEMBEBUE | HECEEDD 2L OHEE
7 —lsession! ], FH L DHPFEHRER LM AT LB LTWS, 20 L), BIRoXBZ 4
MIEZ 22 LT Ve THOLHKDANICBIREMDREL AT 2 H > THOx 5 LHMV AT S,

S OFBMETLY T LD ZFER 2017FE 2 H2021EE T TICHEI N D D, ZOBDb 15
Etet B am v AR EGE A TSR IRAT L 720 ARF T TR 2020483 HIC A o T ESYIE
PERB LD 7230 M % & Bl A HES O BRRHR 2SR & o 72 MBI L o Tl b & 5 LHAA30JE4E D HiH
BT o 7= DR, R L 721820 D30 AERE g 3 TR AL iniE 7= < B I, 374 10H
DRATRLRCFET &L R ofz, ZOHDBRIYEDWBITL A EICEE R TEL B YT RV
bz, Y X—BRAERVNICLTEZ<WEFE>ZEHL &7 0 s 7408/ ik, Sk %
FUOHRICEZAENRIGHORTITH Y, SRR EIGTHH o 2[R AT 4 — 7] D24 H
Dk, EEORWITH o 7o —J7, WEENCHIFI ARG SN 2 T RV RS AT 2 70T LD
FEE ST B ER BRANCER L, 512, XU T Iy 7 d 2SR E KA TH 72 R H EAS - 72
TEHIZICHLTHE N,

ZOERERENOBUE, VT Iy 7 OBOWAELEE, Y v X — b ZI2EM R 252800 -
ERERHBT I E X 572, LIZVR, U2 74 FICE T BRSO R AR O K% % iR
IET5, 2L RFRICBECTC L ORERLEZ NI ET ET b, theohrThEEsH
PIFZDBEIZML TV, THLE<S>ORPICHEA VG, <TZ>CHIHERLICHED RS, Yt
vx—Fzhhod  BREMZELTHRAIEBICN O 5L LT CORZRE > DT, %
LT BB OH 72 L REE D T RIC o2 3 ¥ 2 IREWHOANT I SN 5 X5, $IEIY
HMATHL,

20224E6H
KT BB EM v & —
EMEE A

Art Tower Mito is a cultural center that opened in March 1990 as part of the centennial commemorations
for Mito City. Designed by Arata Isozaki, it features a gallery, concert hall, and theater for hosting art,
music, and theater events (each planned and run by their own departments), and a one-hundred-meter
tower and plaza.

Ever since the opening, the Contemporary Art Center (as Art Tower Mito’s art department) has focused
mainly on contemporary art alongside such related fields as architecture, design, and fashion. Unlike art
museums that conventionally prioritize building up collections, the Center has concentrated its efforts
on producing exhibitions and workshops together with artists in order to convey contemporary art. In
addition to large-scale solo exhibitions, the Center programs four exhibitions annually, including group
shows responding to the zeitgeist and themed exhibitions offering richly critical perspectives. It also runs
the Criterium series of exhibitions, presenting the work of younger artists in the format of a small-scale
solo show. All its exhibitions are the result of collaboration between artists and the museum curators, who
endeavor to balance the exhibits and the display area in such a way that the entire gallery space emerges as
an expression of contemporary art. Furthermore, the Center has also strengthened its network among local
residents and various groups in the community, enabling it to develop a range of partner projects.

Another distinct feature of the Center is its unique educational programs. Since 1992, gallery talks have
been held with volunteers to introduce contemporary works of art, which people tend to believe are difficult
to understand, from the perspective of viewers. The programs include various events, such as a gallery tour
for parents with infants, tours for visitors with visual impairments, and projects organized in partnership
with schools. By taking a multifaceted approach to how it conveys contemporary art, the Center aspires to
share ways to enjoy contemporary art with as many people as possible.

This publication is a record of the events and projects held at the Center from 2017 to 2021. The latter
half of this period coincided with the global coronavirus pandemic. In early March 2020, Mito City made
the decision to temporarily close all municipal facilities, including Art Tower Mito, in order to prevent
the spread of the virus. At this time, the exhibition “HANAE MORI: Madame Butterfly, Flying to the
World” had just opened at the Center as part of Art Tower Mito’s thirtieth-anniversary programming,
but was forced to close after a mere ten days. Every time the subsequent waves of infections rose again,
we would find ourselves gripped by the fear that we wouldn’t be able to hold our exhibitions as planned.
It was agonizing to scale back or cancel the programs that emphasized dialogue, long something that the
Center has prized, and for two years running not hold the High School Student Weeks, a program that
brings together different generations, and serves as a receptacle for activities self-organized by students and
residents. On the other hand, amid the restrictions placed on what we can do, we actively sought out means
of holding programs that reduced the risk of infection, and new projects emerged that highlighted the
social conditions during the pandemic.

As T write these words, the sixth wave of the pandemic in Japan has peaked and the Contemporary
Art Center has turned toward restarting the projects that it was forced to suspend for the past two years.
That being said, the protracted conflict in Ukraine is now heightening global uncertainty. In such an age
as this, our abilities to think and imagine are increasingly tested, and the joy of living in society becomes
even more precious. As we confront the conditions of our present times and consider the challenges that lie
before us, the Center hopes to keep its doors open as a place for coming into contact with different values
through contemporary art. We will endeavor to ensure that as wide a range of people as possible experience

our programming to discover new potential and sides of themselves.

Yuu Takehisa

Artistic Director, Contemporary Art Center, Art Tower Mito

June 2022
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Artist
David Shrigley

Summary
This was the first large-scale solo exhibition in Japan of the contemporary
British artist David Shrigley, known for his dark humor. The provocative title
of the exhibition encapsulated the irony that runs throughout his work.
Organized in partnership with the British Council, the exhibition
featured the full range of Shrigley’s diverse oeuvre, from witty drawings
of everyday scenes to hilarious animations, taxidermic sculptures, and
conceptual pieces that poke fun at art itself. Shrigley also presented a special
balloon version of his public art piece Really Good, which caused a stir when
shown in London’s Trafalgar Square in autumn 2016, made especially for this

exhibition and unveiled for the first time in the world.
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Artists
exonemo (Yae Akaiwa, Kensuke Sembo), Cécile B. Evans, Kenta Cobayashi,
Hito Steyerl, Akihiko Taniguchi, Simon Denny, David Blandy, Rachel

Maclean

Summary
Featuring the work of seven artists and one art group from Japan and overseas,
this exhibition explored the positive and negative aspects that technological
innovation brings in our highly advanced information society. The varied,
multimedia exhibits included a large installation enabling an experience of
the impact that technology has on human responses, photography and video
works deftly dealing with blockchain technology and network resources, and
references to the affinity between technological progress like surveillance
cameras and the development of military technology.

“Art as radar acts as ‘an early alarm system.” Taking inspiration from
these words of media theorist Marshall McLuhan, who predicted the social
changes that new technology would usher in, the exhibition considered the

future society that technology will shape.
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Artist
Rei Naito

Summary

This solo exhibition showcased the work of contemporary artist Rei Naito,
who explores the question of whether our existence on Earth is a blessing in
itself. Naito’s internationally acclaimed installations are spaces that distill
aspects of boundless nature like light, air, wind, water, and gravity as well as
the earthly lives of us, who perceive those elements as colors and sounds, into
forms that emanate quiet yet sure and certain hope. This exhibition comprised
works created only from light, and was divided into three rooms expressing,
respectively, “the inside of life” on Earth, “the outside of life” in terms of
before birth, after death, and spirits, and what seems to be neither this inner
or outer life. From an installation using delicate materials like thread and
cloth to the painting series color beginning that reveals chromatic shifts within
natural light, the exhibits conjured up a space for examining what Naito calls

“scenes of our earthbound existence” in which her work and light conversed.
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Artist
Fujiko Nakaya
Summary
This was the first large-scale solo exhibition of Fujiko Nakaya, an artist
known for her “fog sculptures” in which artificial fog shifts in response to
changes in the air. Alongside installations of her signature fog sculpture works
both in and outside the gallery, the exhibition presented documentation of
Nakaya’s practice that has endeavored to resist, like fog, the trends of the
times through video and fog sculptures. Inside the gallery, visitors enjoyed
archival exhibits of her fog sculptures held at the Expo '70 Pepsi Pavilion in
Osaka and elsewhere around the world, and traced the trajectory of the artist’s
international career through her projects with E.A.T., an experimental group
that explored collaboration between art and technology, and the work she
showed at Video Gallery SCAN, which she ran in the 1980s. In addition, new

fog sculpture works especially created for the exhibition were shown in both

the gallery and plaza outside.
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Artists
Haji Oh, Harold Offeh, Fuminao Suenaga, Ishu Han, Yuko Mohri, Emmanuelle Lainé

Long-term Workshop

Osamu Jareo

Summary

This project marking the thirtieth anniversary of Art Tower Mito in 2020 explored
the roles required of an art center in our changing society through a wide-ranging
program of events. Rooted in the Contemporary Art Center’s signature emphasis on
curating and producing its own exhibitions, the first phase reinterpreted its gallery
spaces as a place where art is born and, based on the theme of creation and dialogue,
organized a series of long-term workshop and artist residencies, a diverse public
program of performances and films, and a cafe where different kinds of people can
spend time how they like. Hiraku Cafe featured tools for crafts, bookshelves, and
a space for children to play, functioning as a multipurpose place for various age
groups that builds on the efforts of High School Student Weeks, and as a space for
hosting workshops and round-table talks. Artists and visitors both experienced the
joy of creating, and searched for the future of the art center in a gallery space where
dialogue and exchange appeared.
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Shinro Ohtake: BLDG. 1978-2019
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Artist
Shinro Ohtake

Summary

Since his debut in the early 1980s, the artist Shinro Ohtake has developed
a wide-ranging practice centering on painting and encompassing printing,
sound, photography, and moving image, influenced by not only contemporary
art but also typography, design, and various other fields. This exhibition
focused on Ohtake’s BLDG. series, which he has continued to painted for some
forty years from the 1970s to the present, and provided an overview through
a survey of over eight hundred works, including previously never shown and
latest pieces. In addition to BLDG., which he has created in many different
sizes and mediums (including oils, watercolors, collages, copperplates,
and sculptures), the exhibition featured Ohtake’s new pieces made from
combinations of sounds. Through 606 works in total, the exhibition probed
what it means for one artist to spend decades painting pictures by hand in the

current heyday of digital technology.
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Artists
Haji Oh, Harold Offeh, Fuminao Suenaga, Ishu Han, Yuko Mohri, Emmanuelle Lainé

Long-term Workshop

Osamu Jareo

Summary

This project marking the thirtieth anniversary of Art Tower Mito in 2020 explored
the roles required of an art center in our changing society through a wide-ranging
program of events. Based on the theme of exhibiting and dialogue, the second phase
opened up the gallery as a social space for conversations and interactions to emerge,
centering on exhibits of works created by the seven artists who did residencies and
long-term workshops during the first phase. In Osamu Jareo’s “Metamorphosis
Workshop,” ongoing since Phase I, around fourteen participants continued their
efforts to create a work in the gallery and then put on a final performance. Hiraku
Cafe, which was available for use by different age groups during Phase I, appeared
again in the gallery, where it was run by volunteers (in particular, high school and
other students), and hosted tea parties with the exhibiting artists and other guests,
club activities by members of the public, and initiatives held in partnership with

outside organizations like a special needs school.
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Artist

Arata Isozaki

Summary

One of Japan’s leading architects and the designer of Art Tower Mito, Arata Isozaki
was awarded the Pritzker Architecture Prize (regarded as the Nobel Prize for
architecture) in 2019, the year he also celebrated his eighty-eighth birthday. Marking
that milestone for Isozaki, this was the second exhibition in the “Derivation” series
held at Japanese art museums that he designed (following the first at Hara Museum
ARQ). It presented works offering glimpses of what inspired the design of Art Tower
Mito’s concert hall, theater, and gallery, as well as the structural theory behind the
tower and acoustic design for the concert hall. The second-floor entrance featured
various materials, so visitors could enjoy browsing books written by Isozaki or
showcasing his designs, and viewing a model of Art Tower Mito and documentary

footage of the tower’s construction.
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Due to the coronavirus pandemic, the exhibition ended on April 2, 2020.
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Artist

Hanae Mori

Summary

This exhibition looked back on the pioneering work of Hanae Mori over
half a century as a leading figure in Japanese fashion design. It tracked her
career as a versatile designer who has blazed a path during turbulent times
through an extensive output in haute couture, film and theater costumes, and
uniforms. With a focus on her work featuring her signature butterfly motif,
the exhibition showcased a wide range of her key pieces, including a recreation
of studio with the tools she uses, the costumes she has designed for stage and
film productions, and uniforms for various international events. It honed
in on her diverse achievements through butterfly-themed interactive works,
photographs and other materials tracing her life story, and screenings of the
promotional film 7HE WORLD OF HANAE MORI.

Due to the coronavirus pandemic, the exhibition ended on April 2, 2020.
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Landscapes of Light and Life

From the Collection of the Contemporary Art Center

2020 6H198~7AH31H 348

R
HamfER

W E AOEER, 2UR MYy X=2a—F MREE, 2 LA
T Bl REEE, B 2, BB, HEBE T, v =t
AATNY) =T

e

UEEBEM v 2 — 1k, AEAMERICEIL A2 S, ER e
O—HEPIEL ., THMERDP L OAFMEEZ T 5 2 & T, YiEE
O T—NATE LU HEREFTE L CE 2 KRB, 21 b
IO HRRICEZ XM DB BBEELLCELAEEMD
H AR AL G BE, A v RZL =2 a v hE FREFRD
KHFECHBEML R RN T RADHOREDICE
OKHD, ZLCREBEN REEPEIDTL oKV LROD B LR
THDLk o7z,

Artists

Kaoru Ueda, Tatsuo Kawaguchi, Christo and Jeanne-Claude, Takanobu
Kobayashi, Tomoko Sugiyama, Asae Soya, Hidetoshi Nagasawa, Hitoshi
Nomura, Naoya Hatakeyama, Rieko Hidaka, Robert Mapplethorpe

Summary

Though placing an emphasis on curating and producing exhibitions, the
Contemporary Art Center also acquires some exhibits or is gifted works from
exhibiting artists for its collection, which thus forms a partial archive of the
Center’s activities. This exhibition introduced examples from its collection
of works in which living artists used visual means of expression (painting,
sculpture, photography, installation, etc.) to express the landscapes of light
and life that they observed, prompting viewers to carefully re-examine the

things around them or their familiar vistas.
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Artists
Uriel Orlow, Yoichi Kamimura, Keiji Tsuyuguchi, mixrice (Cho Jieun, Kim

Jungwon, Ko Gyeol), Law Yuk-mui, Lois Weinberger

Summary

Against a backdrop of rising social awareness about the environment, this
exhibition searched for the ways in which humans have developed alongside
nature and examples of such connections through the work of five Japanese
and international artists and one group created out of their fieldwork and
interests in plants. In addition to drawings, photography, video works,
installations and other exhibits that focused on botanical history and the
nonhuman, it featured a work by Lois Weinberger in the plaza that changed
as the plants grew over the course of the exhibition. In addition to exhibits,
“Michikusa” attempted to create a place for two-way learning through
experiences and dialogue in the form of a noticeboard in the gallery space with
comments left by visitors and materials by the Global and Local Environment

Co-creation Institute at Ibaraki University.
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Artists and the Disaster: Imagining in the 10th Year
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Artists

Akira Kamo, Haruka Komori + Natsumi Seo, Makiko Satake, Tadasu Takamine,
Don’t Follow the Wind, Nishiko, Hikaru Fujii

Summary

Marking ten years since the Great East Japan Earthquake and while the disaster
gradually recedes into the past, this exhibition spotlighted the essence of art—to
arouse the imagination—and presented work by seven artists and one collective
that attempts to recall the events of ten years prior and pass them on to later
generations. The exhibits included artworks that emerged out of continued visits
to the disaster zones and listening and speaking with people, and works that probe
the discrimination that lingers toward the nuclear power accident and its victims,
indicating the various approaches of artists take to examining the tragedy that took
place a decade ago. In partnership with Arts Council Tokyo, the exhibition also
featured a project called 10th Year Memoirs that collected stories and memories
about the disaster that had previously never been written down, and introduced
them in the venue along with calling for new submissions. A related program of
events included workshops about disaster prevention, and an opportunity for the
director of a new film that was part the exhibition to talk about the work with the
child performers.
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Pipilotti Rist: Your Eye Is My Island
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Artist
Pipilotti Rist
Summary
This solo exhibition showcased the work of Pipilotti Rist, whose experimental
video practice since the 1980s has especially explored the body, gender,
nature, and ecology. It presented Rist’s roughly thirty-year career through
around forty works, from her early single-channel videos to video installations
projected over the exhibition room. The exhibits were organized in a playful,
sensorially stimulating way across the entire space, encompassing everything
from her early works with which she made by her name by projecting into a
corner of the gallery, to her panoramic video works utilizing multiple screens,
and her spatial designs that combine carpets, beds, and furniture with video
to get closer to the minds and bodies of viewers. The temporary closure of
the Contemporary Art Center due to the coronavirus pandemic shortened
the exhibition period, but the outdoor installation Hiplights was presented
in the Center’s plaza while the exhibition was closed. Before opening at the

Contemporary Art Center, the exhibition was initially held at the National

Museum of Modern Art, Kyoto.

Due to the coronavirus pandemic, the exhibition was closed from August7 to September 19, 2021.
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Sato Masaharu: Trace—absence of presence / presence of absence

2021F11A13H~2022%F1A30H 62HME

AN ]
HRER

{he TR

i

ETANRATRAFAARAT TR LIZHE R &SV av LT
L—Z L, 7=A—va ALL WG IE T AL S 2 P RS o [a]
AR, 19994 1AL L #16 CHIE L 72 {5 F & (T touch Dream
#1) D0 SEDERTE TR EHe T 72 [FEMEAE] o) —XF 0 i
VRN 265, PR 38 15D 764 s 2l U (DI 2 2 R VK -
Tzo Fffi 2=V IC X ZRYIMDOT = A=+ 3 v, Bhili % §k
ZAVavETciL =233 ntza—7ic k3 P4V R OM4G
LPHERICIAE Y. 2010 FORFERICTES o HADOHED
FE P HE OB % EF —7 & L7fE R, BRSO B0 ff
AR RSP HEAARKERBORE, ZLTREDIA 7T —2
Lo 2 (REBRIT) I, BER M —R ik > THELIEHRED
2T 2 M EH O FR & W 7 EE OB O 25 % A L7z,

Artist

Masaharu Sato

Summary

Masaharu Sato is known for his video works in which he shot everyday
landscapes on videos or photographs, traced them on a computer, and then
animated them. The exhibition looked back on his oeuvre through a total of
sixty-four works (twenty-six video works and thirty-eight two-dimensional
works), from [ touch Dream #1, the first video work he made after moving to
Germany in 1999, to Dr. Reaper series, which he continued making right up
until his death. Beginning with his earliest animations done with sketches
and stop motion, and the videos and 2D works he made in Germany using
the rotoscoping technique (in which he traced over videos and still images on
a computer), and also including the works he made featuring everyday scenes
and rural landscapes in Japan that he examined following his return in 2010,
the works he made while battling cancer that dealt with the Tokyo Olympics
and post-disaster Fukushima, and his incomplete lifework Fukushima Trace,
the exhibition introduced the full scope of Sato’s work that faithfully traced

and depicted a unique worldview in which reality and unreality intersect.
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Asada Masashi: Somebody’s Best Album
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Artist
Masashi Asada

Summary

Known for exploring the family and the commemorative photograph genre,
this solo exhibition showcased the work of photographer Masashi Asada from
its origins through to his latest pieces, alongside the words of Asada himself.
Ever since his series 7he Asadas, which featured his own family acting out a
range of situations, Asada has turned his lens on various families to create
different images of the family. The exhibition introduced the major iterations
of this series that Asada continues to develop. In his new piece, an Ibaraki
version of My Family that he made especially for the exhibition, participants
were brought into the work as both the subject of the photograph and
creative collaborators to tell the story of a family through photos and text.
The program of related events also offered opportunities to take part and
reflect on the importance of leaving a photograph behind, such as through
portraits of children or of the deceased (but taken while they are still alive),
and photography of the venue with people recruited to play the role of
exhibition visitors. Recent natural disasters and the pandemic have put us face
to face with our family even more than before, and the exhibition probed the

significance of making a record of that and leaving it behind.
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50th Anniversary Mito City Arts Festival Special Exhibition
Wind of Mito 2018
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Artists

Kanjiro Miyamoto, Ryujin Hizawa, Rie Kamata, Taisuke Ota, Toshimitsu
Isozaki, Masaru Shimizu, Michio Kamata, Hirofumi Machida, Mutsuo Ueno,
Hideo Tatsumi, Nobuaki Uruno, Seiji Nojima, Shiro Hirato, Jinichi Makino,
Tetsuo Suzuki, Juhaku Inoue, Nobuo Watanabe, Noriko Tanaka, Hideki Inoue,
Tesshi Yoshizawa, Koukaku Yamauchi, Hakka Yamauchi, Keisei Tsuji, Masao
Fujii, Toshio Shima, Katsuhiko Ose, Junko Shichiji, Kiichi Oka, Hideyuki
Shimada
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Mito City Arts Festival lkebana Exhibitions
(19914524 & D)
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Criterium is a series of exhibitions at Gallery 9 of the Contemporary Art
Gallery, Art Tower Mito, focusing on new works by young artists. Every
exhibition is planned jointly by the artist and the curator. The series
title comes from the Latin criterion, meaning a standard.
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Criterium 93 Shoko Masunaga
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criterium 94  Kanako Kitabayashi
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criterium 95  Yuta Hayakawa
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Criterium 96 Hanako Murakami
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criterium 97  Ryosuke Higo

2020%8H29H~11A8H

i - fh H R3S

g

F A gk B R A K T S AR B
ENCEPIRE IS
FPER) - [V =7 v MRS - B IRB AR v = A

N ]
JUFUAL 98 E:Eiﬂu:m

Criterium 98 Satoshi Nishizawa
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No. 2019-001

BB #h

B

2019

AV P2y VTV M ARG, T2 YA
103x145.6X1.5 cm

Arata Isozaki

Kamae (Edifice)

2019

Inkjet print, AP panel on acrylic board
103%X145.6 X 1.5 cm

No. 2019-002
Wi

==
=

2019

AV T2y b TV Vb APINA, T YL

103%X145.6X1.5 cm

Arata Isozaki
Furue (Vibration)

2019
Inkjet print, AP panel on acrylic board
103x145.6%1.5 cm
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No. 2019-003
Wi #
&

2019
AV 2y VTV M AP, TZ YN
103%X145.6 X 1.5 cm

Arata Isozaki

Hibiki (Reverberation)

2019

Inkjet print, AP panel on acrylic board
103%X145.6 X 1.5 cm

HRGE IR 2

No. 2019-004

WiE #

®

2019
JERE{L R
69%X16%13 cm

Arata Isozaki
Utsuroi (Alternation)
2019

Photo curing resins

69x16%13 cm
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No. 2019-005
M #
&

2019
ATy b TV M AFL VR —F
40x40%x1 cm

Arata Isozaki

Chronology

2019
Inkjet print, foam core board
40x40x1 cm

No. 2019-006

W #

KEZMEE i

2019

A2y b TV VM AFL VR —F
40X40%1 cm

Arata Isozaki

Derivation of Art Tower Mito

2019
Inkjet print, foam core board e
40x40%1 cm
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Projects Responding to the Coronavirus Pandemic
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Art Tower Mito was closed from April 3 to May 10, 2020, in accordance
with the guidelines set out by Mito City for facilities in the city in
response to the coronavirus pandemic. A special section of the Art
Tower Mito website went live on April 21, making videos of past music
and theater performances and art exhibitions available to stream for free
until 2021.

Along putting online photographs and video documentation of
“HANAE MORI: Madame Butterfly, Flying to the World” and “Arata
Isozaki | Derivation of Art Tower Mito,” two exhibitions impacted by
the temporary closure, the Contemporary Art Center launched Everyday
Art Market by Satoru Aoyama + ATM Face, a joint project between
the contemporary artist Satoru Aoyama and the ATM Face staff at Art
Tower Mito who interact with visitors, and Home Collaboration Lab, a

series of activities and kits created in partnership with artists.
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Home Collaboration Lab
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Summary

The Center teamed up with artists who had previously exhibited or held
workshops at the Center to present activities and workshop kits on the
Center’s website. Intended for people to use at home or school, the kits were
sold at the museum shop and online, offering people who live faraway or
have mobility issues that make it difficult to visit in person the chance to

share in the Center’s activities.
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Everyday Art Market
by Satoru Aoyama + ATM7 12X
Everyday Art Market by Satoru Aoyama + ATM Face
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Summary

Launched in June 2020, this was a joint project by Satoru Aoyama, who
is known for his embroidery art that explores themes about labor and the
relationship between humans and machines, and members of the ATM Face
team (the staff at Art Tower Mito who provide guidance to visitors) who run
a handicrafts club called Face Lab. Having started Everyday Art Market,
an online project that searches for things he can do as an artist during the
pandemic, Aoyama held discussions with members of the ATM Face team
while the Center remained closed, and then together they made items that
reveal the individual character of the person who made it.

From face masks to measuring tools for ensuring social distancing, and
shoulder pouches made from recycled uniforms and scarves, the items were
the result of collaboration and brainstorming, and were actually worn by the
staff during their shifts. In addition, certain small items were available to

buy, such as broaches inspired by the daily thoughts of the staff.
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In 2021, at the height of the coronavirus pandemic, the Contemporary
Art Center launched the Elementary and Junior High School Visits Art
Program. It restructures the artist workshops the Center had previously
held at schools on an occasional basis into a program of approximately
ten types of event throughout the year, organized according to different
student age groups in the following three categories: art making, art
viewing, and lectures. All elementary and junior high schools in Mito
City were notified about the new program and could apply for their
choice of events. Proposed events in the program included workshops
run by artists currently exhibiting at the Center and sessions led by
Kenji Shiratori, a blind resident of Mito, in which children can interact
with the visually impaired and view art together. By working with
schools like this, the Center hopes to bring more young people into
contact with contemporary art and to foster opportunities for them to

develop interests in art.
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Summary

Aimed at parental guardians and infants, participants in this program view the
exhibits together with the Contemporary Art Center’s volunteers and ATM Face
gallery guides, who include people with childcare qualifications or experience
bringing up children. The staff provide support before and after viewing the exhibits
and, as necessary, look after the infants during the tour. From 2017 to 2018,
children’s book readings and physical workshops were held after the tours with body
percussion educator Takashi Yashiro, at which parents and children could enjoy
their time at the gallery. The coronavirus pandemic made it riskier for guides to talk
and interact directly with visitors, so a different kind of tour event was held in which
participants were able to move around and view the exhibits as they liked, with

members of staff in attendance to provide assistance.
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Summary

This is a program for senior classes in nurseries and kindergartens in and around
Mito. As a first step toward enjoying the experience of visiting an art museum,
children are taught how they should behave in a museum, and then discuss and view
art in small groups. Workshops and handicraft sessions are also held in conjunction
with the exhibition content. By taking home what they made in the workshops,
participants are able to look back on their experience at the gallery at home and
school, and this results in children returning to visit again with their families. The
program is planned and organized by the ATM Face gallery guides, who devise
everything from the initial greetings to the questions asking during the tour, plus
the content of the workshops. The way in which the children view and discover the

exhibits is also often illuminating and surprising for the guides.
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Summary

Aiming to create encounters with contemporary art and opportunities to view art,
the Art Bus operates as a shuttle service between Art Tower Mito and elementary
and junior high schools in Mito. Children are separated into small groups to view
exhibitions, and then share their impressions and insights with other children and
the guides. There are around forty guides, made up of college students, members
of the public, and members of the ATM Face team. About twice a month, they
receive training on exhibits and discussion-based viewing from the artist Gojinmaru
Hayashi, and foster their abilities to inform others. Alongside the program aimed at
elementary and junior high school students, the Art Bus also functions as a place of
learning for other members of the general public. In March 2020, a publication was
produced providing an overview of its activities to date. The program was canceled
during the pandemic, but members of the team created a guide in 2021 for children
visiting the Masaharu Sato exhibition. Prompted by difficulty in hosting group visits
during the pandemic, the Contemporary Art Center changed the Art Bus into the
School Visits Art Program, whereby the venue went to the schools, instead of the

schools coming to the venue.
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Summary

This program was launched after Art Tower Mito reopened following the
Great East Japan Earthquake in 2011. It was held by all of Art Tower Mito’s
departments until 2016 as a two-day summer holidays event aimed at
elementary and junior high school students and their families. The edition in
2016 involved fifteen events and projects, attracting more than six hundred
people over the course of the two days. In order to make more fulfilling
projects, the scale and content of the program was reviewed from 2017, with
the result that the period of the program was extended and staggered in 2018.
The program held in conjunction with the music department organized events
at Ibaraki Prefectural Archives and Museum, Mito Botanical Park, and other

external locations.
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Summary

In 2019, the kodomo korabo rabo annual summer program was relaunched
as a series of events for all ages, and separated into three programs held in
summer, autumn, and winter. The summer event included workshops about
children’s books in conjunction with the Shinro Ohtake exhibition, while the
autumn iteration held textile workshops on the theme of upcycling. The winter
edition centered on dialogue, and included special night-time and children’s
versions of the gallery tours held with visually impaired people, plus a tour
led by members of the Art and Sign Language Project. In 2020, the summer
program was canceled due to the pandemic and shifted to an online format
held at a different time of the year. In autumn, as a tie-in with the “Michikusa”
exhibition, the program featured workshops for blending smells evoked by the
artworks and for making cyanographic hand towels from plants familiar from

everyday life.
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Summary

Aspiring to create the chance to encounter art and people for a four-week
period, this program offers free admission to the Contemporary Art Gallery
for high school students and young people of an equivalent age. (From 2018,
high school students have enjoyed free entry all year round.) During the
period of the program, a free cafe space is set up in the Contemporary Art
Gallery’s workshop space, where various events and activities are available
like reading books, sewing, and workshops. The cafe is run by volunteers of
all ages as well as high school students, serving tea to general visitors as well
as providing guidance about the venue. For the people involved and visitors,
the cafe functions as a space for spending time in their own way. The program
features not only the Contemporary Art Center’s events, but also those
proposed by local artists and residents. The long-term activities are known as
“club activities.” Former high school students who were involved in the early
years of the program are increasingly returning to help out as professional

designers and artists.
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Volunteer Activities at the Contemporary Art Center
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Summary

Volunteers are involved with the exhibitions and learning programs in a variety
of ways, not least as part of the CAC Gallery Talker team that gives talks to
visitors. The Contemporary Art Center’s volunteer activities are notable for
the wide range of people who are involved, from students to senior citizens,
including both locals and people from outside the prefecture, and who take
part at different times and in different ways. These volunteer activities embody
processes of dialogue and exchange with others, and as such were inevitably
impacted by the pandemic. During the pandemic, workarounds were found
that allowed the activities to continue in a safe way, such as visitors speaking
to volunteers remotely by phone instead of attending a regular in-person
exhibition tour, and setting up a noticeboard where visitors could write and

leave their impressions, and to which volunteers then responded.
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Summary

Led by Kenji Shiratori, a blind art connoisseur, these exhibition tours bring
participants together through words. Those who can see describe the artworks
and their impressions of them to other participants who are visually impaired,
and a dialogue develops out of this exchange. Over the course of taking time
to really explore the contours of the artworks, participants arrive at insights
about how we sometimes overlook the details despite intending to look at
them and that even among people who can see, how they look at something
may well differ. The program offers many suggestions about communication
and viewing art that transcend distinctions between ability and disability. The
pandemic made it riskier for people to talk and interact indoors, so a different
kind of event was organized in which after viewing the exhibition in an
individual capacity, the participants came together outside to talk about the

works based on what they remembered.
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Outreach Classes at Schools
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Summary

This outreach program sends artists to schools to teach classes, aiming to create
more opportunities for students to come into contact with contemporary
art. Until 2020, the program offered various events and activities according
to the different goals and requests of the schools, including making things
with students to commemorate their graduation, running an after-school
classroom, and classes for parents to enjoy with their children. From 2021, the

activities have been held as the School Visits Art Program.
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Summary
In addition to events held as part of the korabo rabo program and in
conjunction with exhibitions, the Contemporary Art Center also organizes
one-off workshops as per circumstances and demand. Examples include a
textile workshop conceived by an apparel company with connections to Mito
and workshops where young, local artists adjusted the timing and scale of the

events to give people in the area opportunities to express themselves creatively

during the pandemic, when traveling in and out of the prefecture was difficult.
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Group Programs at the Contemporary Art Gallery
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Summary

Special programs are available for groups of visitors to the Contemporary
Art Gallery that apply in advance, such as for school and community
events. Program content is tailored to each group. Examples include guided
exhibition tours by curators, interactive tours led by volunteers, artist talks,

and workshops.
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Work Experience
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Summary

Work experience placements are offered to students from junior high schools
upon request. Students first learn about Art Tower Mito and take a tour of the
facilities, before undertaking a placement at a department of their choosing. In
recent years, many placements have been accepted during the preparations for
the kodomo korabo rabo and korabo rabo programs (pp. 50-51), allowing the
participants to experience this preparation and the trial workshops alongside
museum staff. Placements also include opportunities to learn about what

museum curators do as well as see the artworks in the exhibition spaces.
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Museum Practicum
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Summary

Every summer, a museum training program is held upon request for university
students aiming to qualify as museum curators. Participants tour the facilities
and nearby art spaces, and attend lectures about Art Tower Mito and the
various exhibitions planned by the curators. The training in recent years has
centered on the kodomo korabo rabo and korabo rabo programs (pp. 50-51),
enabling participants to experience preparing and running a project alongside

the Center’s staff and volunteers.
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Community Engagement Programs
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The Contemporary Art Center organizes projects and events not only
inside its facilities but also outside and around Mito in partnership
with local people. Ever since first holding “CAFE in Mito,” the most
notable example of these projects, in 2002, it has continued to organize
various projects and events in cooperation with residents and local
organizations like the Mito Chamber of Commerce and Industry,
aspiring to establish places that attract people from across the city, and
foster interaction and connections between visitors.
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Katsuhiko Hibino “Asatte Asagao Project Mito”
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Summary

Asatte Asagao Project has been held in Mito since 2005, when “HIBINO EXPO
2005: Katsuhiko Hibino’s One-Man Exposition” took place at the Contemporary
Art Gallery. Seeds from morning glories harvested the previous fall are sown in
spring, planted in early summer along with seedlings donated by participating
regions nationwide, and then harvested again in the fall. This is a long-term,
participatory project organized in partnership with the city’s residents, promoting
communication among local residents and communities through the yearly cycle of
morning glory plants. Due to the coronavirus pandemic, a new way of participating

was launched in which seeds were sent to people to grow morning glories at home.
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HIBINO CUP

HIBINO CUP
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Summary

Started as a related program for “HIBINO EXPO 2005: Katsuhiko Hibino’s One-man
Exposition” (Contemporary Art Gallery, Art Tower Mito, 2005), “HIBINO CUP” is
a participatory sports and art crossover event. In the morning, each team makes balls
and goal posts out of cardboard and other materials, and then decorates T-shirts to
create original uniforms. In the afternoon, the teams compete in mini soccer matches
with invented rules. Involving participants of varying ages, from elementary school
students to adults, this project original to Mito sees everyone work as part of a team to
compete for points in terms of both art and sport. To avoid the risk posed by taking part
in contact sports during the ongoing pandemic, a new approach was adopted in which

participants played soccer matches remotely by using RC cars as the players.
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City Center Revitalization Projects
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Summary

Reinterpreting the footage shot by individuals especially on 8mm film as a
valuable resource recording people’s way of living, and in partnership with
remo, a nonprofit buildings archives of such materials to preserve and share
them, the Contemporary Art Center’s Home Moving! project has collected
memories and records of Mito since 2017. The project has held screenings of 8
mm film supplied by residents, along with Mitobito, a series of interviews with
residents who know what the city was like at the time. Due to the pandemic,
activities were suspended in 2020 but resumed in 2022 with the full reopening
of the Center. In partnership with the architect Momoyo Kaijima of Atelier
Bow-Wow, the Department of Urban and Civil Engineering at the College
of Engineering, Ibaraki University, and the School of Art and Design’s
Architectural Design Program at the University of Tsukuba, the Center will
next pursue a follow-up project to dead or alive: A Diagnosis of Mito Space, a
book that brought together the results of a survey of the then-current state of
Mito’s city center in 2004. This project and Home Moving! aim to look back

on Mito’s past while analyzing its present to create a new future.
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8H 2H~10H19H SWAKRHILE ERATOHER
11H 8H~ 2H 1H Fav-avry HiEo@EDXSIC
20154 2H21H~ SH17H [LORE #HCF23% T2
8H 1H~10H18H I/KFZEMIBEFAM2S BT SHE »7= -4V -KF R
11H 7H~ 1H31H 3.11L#%ko#ESE
20164 2H20H~ SHISH M oz 2 L onligtk, Zzoils
7H23H~ 9H19H FIEDOMBR | 558 &ML B & 5 IR O MR R
10H 1H~12H 4H 2VR eVvyvX=27u—F 7Tv7L7 HAR=TAVHERE 1984-91
12A17H~ 2A26H HERE coRokoiRKzE 3
20174 3H11H~ SH14H HBEREGEE—BAZE» LB B
7H10H~ 9H30H ETHD=oHYE
10H14H~ 1H21H FAY4vF-22)2Y— A—X-a7 -9V F—&)TEX—=7 g0~
20184 2HI10H~ SH 6H »u—-7—AF F2}-ea—<rBRIcig
7H28H~10H 8H WMiEfL—MHZ Wil Licid 740X 08H 23
10H27H~ 1H20H Foky ekt
20194 3H 2H~ 5H 6H BUELMFEo7ar 74 7—heva—%056< HIH
7HI3H~10H 6H R vz 1978-2019
10H26H~ 1H26H ERMNGEOTas/I74 T—bervi—%06< FUH
11H16H~ FHEE30JEAERC R d 3 BRIEHT— AR SR — s pianr oA ARSI AP IO 7204 H2H % b o THI%E
20204 S5H 6H
20204F 2H22H~ S5H 6H PHE30FEFERESHE HREE HFIQEA QB «pi oo r v A 2 RGIEIAN1EO 7204 A2 H% b - TR
6H19H~ 7H31H 0U2hiwobodsEiz—HREN 2 —rElER?» S
8H29H~11H 8H MEHJE:RmMELDbIiTHE
20214 2H20H~ 5H 9H 3.11¢7—74AM:104EHO MG
8A 7H~10A17H vvwy74-YZ}:Your Eye Is My Island—& 772 DRI/ L DB —  sfilan v 2k AR 7208 H7 H~ 9 A 19H £ TR,
11H13H~ 1H30H {EBHENE RBIT—HFEDONE AEDHE
20224 2H19H~ 5H 8H EHEGE 7ZahDRAMTANL
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April 8-June 4
August 5-October 15
October 28—January 28, 2001

Year Dates Title
1990  March 22 Art Tower Mito opens
March 22-May 6 The Game of Manners—Japanese Art in 1990, the first period
May 19—-July 1 The Game of Manners—Japanese Art in 1990, the second period
July 14—August 26 Beyond the Photographic Frame—11 Recent Works
September 1-30 Porsche: Technology and Design
October 10-19 Art Festival Mito, the first period
October 25-November 3 Art Festival Mito, the second period
November 23—January 27, 1991 Christian Boltanski
1991 February 9-March 24 The World of Box
April 13-June 2 Mito Annual '91: Beyond the Manifesto
July 20-September 1 Magdalena Abakanowicz
September 14—November 24 Christo—Valley Curtain, Rifle, Colorado, 1970-72, Documentation Exhibition and The Umbrellas,
Joint Project for Japan and USA., Work in Progress.
December 7-February 2, 1992 Arata Isozaki: Architecture, 1960/1990
1992 February 15-April 5 Mito Annual *92: Private Diary 10 Japanese Young Artists
April 18-May 31 Jean-Pierre Raynaud
April 18-May 31 A Room for Recollection
July 18—November 3 Robert Mapplethorpe
November 21-March 7, 1993 Mito Annual '93: Another World
1993 April 3-May 30 Piotr Kowalski
July 23—October 11 Hockney’s Opera
October 30—February 27, 1994 Hidetoshi Nagasawa “Ombra di angelo”
1994 April 2-May 29 Mito Annual *94: Open System
July 30—October 16 Jenny Holzer
November 3—February 26, 1995 Rolywholyover A Circus by John Cage
1995  April 1-May 28 Mito Annual 95 Discover Paintings: works & language
July 29—October 10 Territory of Mind—Korean Art of 1990’s
November 3—January 28, 1996 James Turrell
1996  February 10-March 31 Dialogos 1996—Conditions of Contemporaries
April 13—June 2 Mito Annual '96: Privateroom—Eight Japanese Artists in Photography
August 3—November 10 Daniel Buren: Transparence de la lumiére, travaux in situ
November 30—January 19, 1997 Art Scene 90-96: Contemporary Art Center, ATM  The first period “Seeing is Believing”
1997  February 1-March 16 Art Scene 90-96: Contemporary Art Center, ATM  The second period “Floating Forms”
April 5-June 1 Mito Annual *97: Flexible Coexistence
August 2—September 28 Japanese Summer 1960-64 “I Don’t Give a Damn Anymore !
December 13—March 22 JEFF WALL
1998 April 11-June 7 Giuseppe Terragni
August 8—November 29 Kawaguchi Tatsuo 1990-1998
October 17-November 29 Tsuzuki Kyoichi’s Revolving Roadside Japan
December 19-March 22 Is This Are?
1999  April 3-June 6 Mito Annual 99 Private Room II “Photographs by a New Generation of Women in Japan”
August 7-November 3 Ilya Kabakov: Life and Creativity of Charles Rosenthal
November 20-January 23, 2000 Ground Zero Japan
2000  February 5-March 22 Avant-garde in Japan—Art into Life 1900-1940

Mori Hanae Exhibition—Meeting of the East and the West
Nomura Hitoshi—Genesis of Life: The Universe, the Sun, DNA
Bit Generation 2000 “TV GAMES”
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Year Dates Title
2001  February 10-May 6 Space Odyssey
May 19-July 15 Mito City Arts Festival Special Exhibition The Wind from Mito 2001
August 10—October 21 Promenade in Asia—CUTE
November 3—January 14, 2002 Tadashi Kawamata “DAILY NEWS”
2002  January 26-March 31 Beautiful Life?
April 13-June 9 SCREEN MEMORIES
August 10—September 23 CAFE in Mito Communicable Action for Everybody
October 5-December 8 Twelve Japanese Artists from the Venice Biennale 1952-2001
December 21-March 9, 2003 Claude Lévéque—double manege
2003  March 23-June 8 Kokuren Shonen (UN BOY)
August 9-October 5 “KOMOREBI” Exhibition
October 25—January 12, 2004 YES Yoko Ono
2004  January 24-March 28 Living Together is Easy
April 10-June 6 lonely planet
August 8—October 3 CAFE in Mito 2004
October 23—January 10, 2005 Maho-chan-chi (Maho-chan’s Lovely Home)
2005  January 22-March 27 ARCHIGRAM—Experimental Architecture 1961-1974
April 9-June 5 ‘The Chronicles of KAIYODO
August 6—September 19 HIBINO EXPO 2005
October 1-December 4 X-COLOR/Graffiti in Japan
December 17-February 5, 2006 Warera-no Jidai (Our Times)
2006  February 25-May 7 To The Human Future—Flight From The Dark Side
July 22—October 9 LIFE
October 21-January 14, 2007 Taku Satoh: DESIGNS IN ORDINARY LIVES
2007  February 3-May 6 The Door into Summer: The Age of Micropop
May 19-June 17 40th Mito City Arts Festival “The Wind from Mito 2007”
August 18—October 14 HIBINO KODUE: Commodity Tune-up
November 3—January 27, 2008 Tatsuya Matsui: Flower Robotics
2008  February 16—May 11 Tatsuo Miyajima | Art in You
July 19—-October 5 Julian Opie
October 25-November 24 CAFE in Mito 2008
October 25-January 18, 2009 Happiness in Everyday Life
2009  February 7-May 10 Tse Su-Mei
July 11-August 16 Made by Hand Hanae Mori and young artists
August 29—October 12 Contemporary art is just easy as pie.
October 31-January 24, 2010 8 Days—Beuys in Japan
2010 February 6-May 9 Reflection: alternative worlds through the video camera
May 30—June 27 Mito City Arts Festival Special Exhibition Tracing the Footsteps of Seiji NOJIMA
May 30—June 27 Mito City Arts Festival Special Exhibition Wind of Mito 2010
August 14—September 26 Manga Realities: Exploring the Art of Japanese Comics Today
October 9-November 7 Yasuhiro Ishimoto Photography Exhibition
November 30—January 16, 2011 OTOMO YOSHIHIDE | ENSEMBLES 2010: Resonance
2011  February 12-May 8 Quiet Attentions: Departure from Women

July 30—October 16
November 3—January 22, 2012

Due to damage caused by the Great East Japan Earthquake, the exhibition ended on March 11, 2011.

CAFE in Mito—Relationships in Color
Asami Kiyokawa: Bijo Saishu

Jeppe Hein  Due to the nuclear power plant accident caused by the Great East Japan Earthquake, the exhibition was canceled.
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Year Dates Title
2012 February 11-May 6 Gerda Steiner & J6rg Lenzlinger—Power Sources
July 7-September 30 Eiji Mitooka Railway Design From Ekiben to Shinkansen
October 13—December 9 Artists and the Disaster—Documentation in Progress—
December 22—February 17, 2013 Tadasu Takamine’s Cool Japan
2013 March 2-May 12 Shigeru Ban—Architecture and Humanitarian Activities
July 27-October 27 SOYA ASAE EXHIBITION “sora iro”
November 16—February 2, 2014 Darren Almond  Second Thoughts
2014 February 22—-May 18 You reach out—right now—for something: Questioning the Concept of Fashion
August 2—October 19 Yasuhiro Suzuki Exhibition “Neighborhood Globe”
November 8—February 1, 2015 Jung Yeondoo Just Like the Road across the Earth
2015  February 21-May 17 YAMAGUCHI Akira Stepping Back to Seek the Underneath
August 1-October 18 CAFE in Mito R
November 7-January 31, 2016 Architecture since 3.11
2016  February 20—May 15 Koki Tanaka Possibilities for being together. Their praxis.
July 23—September 19 Memories through Cycle—Images by RongRong & inri and Yuan Goang-ming
October 1-December 4 Christo and Jeanne-Claude: The Umbrellas Japan-USA 1984-91 A Documentation Exhibition
December 17-February 26, 2107 Naoki Ishikawa Capturing the Map of Light on This Planet
2017 March 11-May 14 Terunobu Fujimori: Architecture with Nature, and “ROJO”
July 10-September 30 Gallery closed for renovation work
October 14—January 21, 2018 David Shrigley: Lose Your Mind
2018  February 10-May 6 Hello World—For the Post-Human Age
July 28—-October 8 Rei Naito: on this bright Earth I see you
October 27-January 20, 2019 Resistance of Fog: Fujiko Nakaya
2019  March 2-May 6 Publicness of the Art Center—Phase I
July 13—October 6 Shinro Ohtake: BLDG. 1978-2019
October 26—January 26, 2020 Publicness of the Art Center—Phase II
November 16—May 6, 2020 Arata Isozaki | Derivation of Art Tower Mito Due to the coronavirus pandemic, the exhibition ended on April 2,2020.
2020  February 22-May 6 HANAE MORI: Madame Butterfly, Flying to the World
Due to the coronavirus pandemic, the exhibition ended on April 2, 2020.
June 19-July 31 Landscapes of Light and Life—From the Collection of the Contemporary Art Center
August 29-November 8 Michikusa: Walks with the Unknown
2021  February 20-May 9 Artists and the Disaster: Imagining in the 10th Year
August 7-October 17 Pipilotti Rist: Your Eye Is My Island
Due to the coronavirus pandemic, the exhibition was closed from August 7 to September 19, 2021.
November 13—January 30, 2022 Sato Masaharu: Trace —absence of presence / presence of absence
2022 February 19—May 8 Asada Masashi: Somebody’s Best Album
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List of Criterium Exhibitions

HEE =8 1ERA Artist [T
1992 7H18H~ 8H 9H ZV7V4401 HEARIC Criterium 01 Takemi Nishimoto TR —
8H15H~ 9H 6H 2V7VA4202 ] W Criterium 02 Takashi Sasaoka EI BN
9A12H~10A 4H 2V)7VA203 MWF#R Criterium 03 Takamitsu Kido EI BN
10H10H~11H 3H 2V7V4404 vxzvav&Frrn Criterium 04 Wenyon & Gamble wIR
1993  4H 3H~ 4H25H Z797V4205 4 ¥ Criterium 05 Niu Bo PR —
SH 1H~ 5H30H 2Y7V4406 KiEHE Criterium 06 Hideki Nagahashi BRI
10H30H~11A28H 2V7V4407 #FHRHLE Criterium 07 Tae Morita EH
12H 4H~ 1H 9H 2Y7V#42408 eaYyyvy—-7AZ77AF  Criterium08 Himmlischer Asphalt IR A
1994 1H15H~ 2H27H 2797042409 FHHOWkD Criterium 09 Yutaka Moriguchi #* 7
4R 2H~ SH29H 297VU4410 HHERE Criterium 10 Shigenobu Yoshida PR —
7H30H~ 8H28H ZV7FVAL1l KEEH Criterium 11 Mari Yonetsu EH R
9HI0H~10H16H ZV7V4L£12 EHEES Criterium 12 Tatsuo Majima AR
11H 3H~12H18H 7Z7V7V4413 FEARHAT Criterium 13 Yuriko Kurimoto Fo|
1995 1H14H~ 2H26H 29794214 SEIHAE Criterium 14 Shigeaki Iwai e T
4H 1H~ SH28H 2Y70AL1S  BijEsisk Criterium 15 Katsuya Komagata # Hl
7H29H~ 8H27H 27V7V4416 #H&%K Criterium 16 Tam Ochiai IR i
9H 2H~10H10H 2Y7V4+a17 SR Criterium 17 Tetsuya Nakamura wIR
11H 3H~12H10H ZV7V+418 H kR Criterium 18 Takahiro Tanaka PR —
12H16H~ 1H28H 2V7V4419 ZHEIL Criterium 19 Masahiro Suda SEY E T
1996 4H13H~ 5H 6H 29794420 itz Criterium 20 Hiroyuki Moriwaki 7 Al
5H11H~ 6H 2H 2V7V4221 “FHHEER Criterium 21 Goro Hirata SEW T
8H 3H~ 9H 1H 2V7VA4222 AR Criterium 22 Kazu Nemoto TR —
90 7H~10H 6H 2V7VA4L23 Kk Criterium 23 Takao Sugiura wI R
10H12H~11H10H 297942424 KR Criterium 24 Izumi Tachiki IR i
1997 4H SH~ 4H29H 72Y7VA4225 RBHET Criterium 25 Yasuko Toyoshima PEHR AR —
SH 3H~ 6A 1H 27)7V4226 mHENTF Criterium 26 Kouhei Saito IR i
8H 2H~ 8AI7H 27V)7FVA227 HHEHEE Criterium 27 Nobuhiko Nukata Fe|
8H23H~ 9H 7H 2Y7UA+228 4G44 Criterium 28 Shigeyoshi PEER AR —
9HI13H~ 9H28H ZV7VAL29 FEILHT Criterium 29 Yuko Hishiyama IR A
10H10H~10H26H 2Y7V4+430 TN T05 Criterium 30 Yasuhiro Takeuchi EIEN
11A 1H~11A23H 2V7944831 $4E¥LD Criterium 31 Miwa Yanagi T
12H13H~ 1HI18H 2ZV7Y+4432 KEHT Criterium 32 Kyoko Nagashima EIR
1998 1H24H~ 2H22H 29794433 OJUN Criterium 33 O JUN 7 Al
2A28H~ 3A22H 2V7V+L34 FEiis R Criterium 34 Satoshi Hirose ERER T
4A11H~ 6A 7H 29794435 [HMIIERE Criterium 35 Kisho Mukaiyama PEER IR —
8H 8H~10H 4H 27Y7VA4236 ‘Pl & Criterium 36 Isao Hiramachi # Al
12A19H~ 1H31H 2V7V42437 HsEdic Criterium 37 Miyuki Yokomizo EIRH
1999 2H 6H~ 3H22H 297942438 mEEHGT Criterium 38 Yoko Takashima KBEHBDD
8H 7H~ 9H19H 2V7VA42439 ARFK# Criterium 39 Yuki Kimura KB
9A25H~11H 3H 2V7VA240 HIFHGE Criterium 40 Yoshie Sakai 7 Al
11H20H~12H19H  2V7VA4L41 /bS5t Criterium41 Hideo Kobayashi wIR
12A25H~ 1H23H 29794642 SEET Criterium 42 Nobuyuki Takahashi W ER T
2000 8H SH~ 9HI10H 2V7V42143 Khf4 Criterium 43 Takahito Kimura EI BN
IHI6H~10H15H 2V 7 V42044 HEERFE+E KA Criterium 44 Nami Makishi + Mijeong Kim KEHDB
2001 2H10H~ 3H11H 2V7VA245 ‘AWEZE Criterium 45 Naomi Iwaki # dl
3H17H~ 4H15H 2V7VA246 i 2= Criterium 46 Izumi Kato FEHIT—
11A 3H~12A 2H 2Y7V+447 HiRAT Criterium 47 Tomoko Maezawa SEYET
12A 8H~ 1H14H 2V7V+L48 hEELE Criterium 48 Mika Kato FERERT
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HEE <0 1ER% Artist [
2002 1H26H~ 2H24H 2V7V+249 WHEHLT Criterium 49 Keiko Sono #& Al
3H 2H~ 3H31H 2Y7VA4250 KT Criterium 50 Asako Otsuka EI BN
100 5H~11H 4H 2VY7V4251 #HABET Criterium 51 Ryoko Aoki FEHRT—
11H 9H~12H 8H 2ZVFVUA4L52 7477w Y7 Criterium 52 Fujii Furansowa #& Al
12H21H~ 2H 2H 2V7V42653 EBERT Criterium 53 Kyoko Sawanobori IR
2003 2H 8H~ 3H 9H 2ZV7VA4254 HEA/KEE Criterium 54 Takashi Kunitani SEYET
3H23H~ 6H 8H 2U7VA4255 iz Criterium 55 Tomoyuki Isoyama wIrR
8H 9H~10H SH 2Y7VUA4256 J& fiiKES Criterium 56 Rintaro Hara FEHTE—
10H25H~ 1H12H 2Y7VA4L57 FHARXT3 Criterium 57 Megumi Nakai EE B A
2004 1H24H~ 3H28H 2V7U4258 FRARH Criterium 58 Eri Morimoto 7 Al
4H10H~ 6H 6H 2V7V4259 KHMAF Criterium 59 Syuhei Ohata EIRH
10H23H~11H23H 2V7V4460 #Hil1E Criterium 60 Satoru Aoyama TR AR
11H30H~ 1H10H ZY7 V4561 WMk 5 Criterium 61 Atsushi Saga #& #l
2005 1H22H~ 3H27H 2V7V4262 W& Criterium 62 Ichiro Isobe FEMmE—
4H 9H~ 6H 5H ZV7VA4L63 SHUOLE Criterium 63 Hiraki Sawa #& Al
8H 6H~ 9H19H 2V7VAL64 JAMYF= Criterium 64 Sachiko Kazama [EYEITEN
10 1H~12H 4H 2Y7V4L65 I¥r~4 Criterium 65 Mai Miyake wIR
2006 2H25H~ 3H26H 2Y7V4466 /MEBN Criterium 66 Yosuke Kobashi FEHTT—
4H 1H~ SH 7H 297V4467 AWEZF Criterium 67 Naoki Honjo G AR
7H22H~10H 9H ZV7V4+L68 MARFERT Criterium 68 Mieko Matsumoto EI BN
10H21H~ 1H14H 2Y7VFL69 #HF K= Criterium 69 Taizo Mori 7 Al
2007 8HI18H~10H14H 2ZY7VU4+470 JUKRRK Criterium 70 Lyota Yagi G AR
11A 3H~ 1A27H 2V7V4L71 Hh74FHLT Criterium 71 Kawai + Okamura 7 Al
2008 2H16H~ SHI11H 2Y7V4272 BHiEY Criterium 72 Yoshino lida - Em
7H19H~ 8H24H 2V7V4473 HEHEH Criterium 73 Tetsuya Umeda (VNG
8HA30H~10A SH 2V7VA4274 K ks Criterium 74 Fumiaki Murakami EI BN
2009 2H 7H~ 3H22H Z2V7VA4L75 &H¥E= Criterium 75 Kozo Kaneda Al
4H 4H~ SHI0H 2V7V4476 EMT Criterium 76 Shoko Matsumiya G R A
10A31H~ 1H24H 2V794477 RKOWGE Criterium 77 Katsunobu Yaguchi VNG
2010 2H 6H~ 5H 9H 27V7V4278 "HRH T KT Criterium 78 Akiko and Masako Takada A7
8H14H~ 9H26H ZY7V4+L79 TEHEAT Criterium 79 Motoyuki Shitamichi I AR
11A30H~ 1A16H 27)7V42480 W Ml Criterium 80 Takao Minami ARG A
2011 2HI12H~ 5H 8H Z7Y7 V4281 BFFuH Criterium 81 Sakiho Sakai A7
11 3H~ 1HA22H 2Y7V4+482 EhE— Criterium 82 Yoichi Kamimura [=Y i TEN
2012 2H11H~ 5H 6H 2Y7V4283 A%} Criterium 83 Yasuto Masumoto I
7H 7H~ 9H30H 2ZV7VA+L84 IUARMILT Criterium 84 Makiko Yamamoto A1
12H22H~ 2H17H 2V 7V+2485 KEFRHT Criterium 85 Mariko Tomomasa (VN
2013 3H 2H~ 5H12H 29794486 SHKN Criterium 86 Yusuke Kamata TR R A
7H27H~10H27H 2V7V4287 Wil 7%s Criterium 87 Sunao Hirokawa TG A
11H16H~ 2A 2H 2Y7V4+2488 {eikE&ft Criterium 88 Shiho Sato EI BN
2014 11H 8H~ 2H 1H 2Y7V4489 GABOMI Criterium 89 GABOMI wI R
2015 2H21H~ SH17H 297V4290 KARSY Criterium 90 Ari Ookubo FEBY &
11A 7H~ 1A31H 2Y79+291 HHREEE Criterium 91 Natsumi Seo (IVN]
2016 2H20H~ 5H15H 29794292 +E#— Criterium 92 Shinichi Tsuchiya FHB 1%
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HEE =8 1ER% Artist [T
2018 2H10H~ SH 6H 27Y7V4593 fRKFET Criterium 93 Shoko Masunaga HBE &
7H28H~10H 8H 2ZV7Y42494 JedkmzzT Criterium 94 Kanako Kitabayashi (NG
10H27H~ 1H20H 2V794295 HFJIHK Criterium 95 Yuta Hayakawa gt
2019 7H13H~10H 6H ZV7V#+496 #L#ET Criterium 96 Hanako Murakami b T
2020 8H29H~11H 8H ZV7V42497 &5t Criterium 97 Ryosuke Higo FEBY 1%
2022 2H19H~ 5H 8H ZV7V4298 WHEiiE Criterium 98 Satoshi Nishizawa LYVEs
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R M B
List of Works in the Collection

1ER% / Artist HIEE/ Year % %RHM/ Material/Medium
TAN—h AL TN =T 1988 HEH(7#+F/7E€T) 48x48

No. 1Em% / Title ER% / Artist HIEE/ Year % %R/ Material/Medium 1Em% / Title
1989-001 T7v 7L I HARLTAVAGREDOYaf v b JYRPEY Yy X=ru—F 1987 Fe—Av7 (% srav, ~2 2455l 1989-011 fEEH(R—Y2-n—X)

~HE /Size (cm) No. ~HE /Size (cm)

PA-DETA Christo and Jeanne-Claude g’l" *’%\(l%xl"’@*ﬂf) 38x244,106.6x 244 | Untitled (Beige Rose) Robert Mapplethorpe Photograph (photogravure)
. . rawin encil, crayon, 2 pieces, . N
EJ%Z Umbrellas, Joint Project for Japan and Past?l) O oal, and enumel 38 244, 106.6% 244 2008 4H3H ~21H JAS 2= LA (1430] 245080 01HOEIE 15/ 2009E8H29H ~ IO 12H AT IRSHUIEAF 79— (SUCIAT DRI/ 202046119
paint) H~7H31H KFZEMBEBAEN X v 7V —T00 0 LD b0d 3 H R —BREM € v 2 — FrEEMD S )
19919 H 14H~11 A 24H K BRI Fr 70—, 19927F 4 A 1TH ~ SH10H AR —BRASEME, 7HAH ~ 26H WHIER LA 7 VX ME F7L—n—7 1989-012  MEM(T— 1Rty 9 K- F—% 9 F) BN AL TR 1988 EE (77 b FFET) 4848

DRFLT v 7L 707w DFa—4v7] /200948 H29H ~10H12H /KT = SBSEM ¥ v 7 ) — TBURSENT 2 X |/ 201147 H30 H ~ 10 H16 H /K7 = AR SE T ¥ + 7
Y —T CAFE in Mito 2011—22b ) O i 5],/ 201610 H1H ~ 12 H4 H K EREEHRNREN F ¥ 7Y -7V 2P PryR=2ru—F T7v7L7 HA=72)HnEHERE 1984-91)
/20204E6 H19H ~7H31H KBRS F v 7 ) — [05 ) L0 b0 b 2 il — UL £ v & — P2 6

Untitled (Mauve Spotted Orchid) Photograph (photogravure)

200844 A3 H~21H AR 2—Y T2RFITEE] Lidfi2:, 20O TS ] 200948 H29H ~ 10 A 12 H AT EHASEMN £ v 79 — [BURREM R XK.

Robert Mapplethorpe

1989-002 T 7L I HALTAVHEREDYaAv - VRN vy R=ru—F 1988 Fu—4v7 (G sLav, <2 2844 1989-013 MEE(E—%-HT—-Y)—) TSk AL TRy = 1988 HE(74H7IET) 4848
FA-DET A Christo and Jeanne-Claude Tk *’?i‘( Iﬂ'}l’vﬁﬂ) 244x38,244x106.6 | Untitled (Mauve Calla Lily) Robert Mapplethorpe Photograph (photogravure)
. . S~ " ’ s
The Umbrellas, Joine Project for Japan and pastel, ehavcoal, and emamel 24438, 244X 106.6 20084413 ~21H KL 2= 72U (15 50] 1T, 20 BHEOBIET: ) /2009481129 H~ 104 12E AP MR FAi+ v 7 — DRI 4L
paint)
- ME(L Y- L7 A —Fo K S} - Y —F 1988 HE(7#4+M/7ET 48%x48
199149 H 14 H~11H 24 H AP BRI ¥+ 7V —, 19924F4H11H ~ SH10H ALK AR BRI EATAT, 7H4H ~ 26 H BHTTRULAIH 7V MNE YrL—h—Fv 1989-014 "“’L.(I d’;jb 71 + *}h]fj E/b ]\1\;471/ h/ 7 ’ fhoti, ; h (7how) ravure)
DEET Y TLTDLBDFR—4 7]/ 20094829 H ~ 108 12 AP B % 70 — RS ERE. |~ 201147 A30H ~ 10 16H AP B EH %+ 7 Untitled (Red Cattleya Orchid) obert Mapplethorpe graph {photog

Y =T CAFE in Mito 2011—22b Y D21,/ 2016410 H1H~ 12 H4H RFZEMEBAER ¥+ Z) —[7Y R e¥ vy R=2u—F Tv7L7 HA=T7AYAGRE 1984-91]
/20204E6 H19H ~7H31H K= EEBUREM F % 70 — [0 ) L0 b 0 b 2 R —BURRE M 2 v % — T B ER 25 )

200844 H3H~21H KM 2 — Y 72HE[TFE] L1305 20D B 725 |

1989-015 Axo—-A—TN-7RT—- 77374 avX  RT&AV - AX—V 1985- FH(EbhAk¥IFvias— 65%83
1989-003  {#L 2 72h (J\M - DU - =8 - —F) JNEAK W 1987 %I (s, H) 168550, YA ZA%5 | Yellow Louvre Floor Gradations Doug & Mike Starn 88 FUrvh TF—7)
Floating Figure (eight vessels, four cups, Susumu Koshimizu Sculpture (Melia azedarach 16 pieces, Photograph (toned gelatine
three boats, one piece) wood and Cercidiphyllum dimensions variable silver print and tape)
japonicum wood)
19924E2 H1H ~5SH10H e R SEAT A, 2 H 18 H ~ 3 H 22 H FhR UL S 500 8 /i ki - B M £/ 199742 H1H ~ 3H16 H AR i BB EM ¥+ 7 ) — [T — b —v 1989-016 RIN AT T =R T4 TAN R &K=AD ~ARX—V 1987- %E(Ex”roﬂﬂf::ﬁ\??‘/:‘//vﬂ— 148 %60
90-96 Kl A3 FE L 7 BRI ) Double Stairs Detail Doug & Mike Starn 88 TUVh T =7K)
Photograph (toned gelatine
1989-004 AREA 1 N i 1988 FE%I (W3, J=i9) 77%63%15 silver print, tape, and wood)
Red and Wood Series 1 Susumu Koshimizu Sculpture (Aesculus turbinata . . - R . o
wood painted with Cinnabar) 1989-017  #£#(225.3) TV TN—N— 1988 HEH(4A47CFYv ) 75%100

199145 15 H ~ GF 16 H SR S5t 622 H ~7H21 H He 373 (S BT AR 41— AR — 5o eI 0 &5 3 (5 1/ 199246 2 F1 1 H ~ S 10 I R 5 Untitled (225.3) Jan Groover Photograph (type-C pring
B 2H18H ~ 322 H BEARURNLEACSEM 0 [N K el - BUR - R 4]/ 1994462 A5 H ~ 3 H6H PEE ik A ad &3l [N Kt - ARSI : R D& - 7z b v b/
2001484 H7H~7H8H 7L — - 27— %fliffi (+ 74, £—F) [ IKIRO-Be Alive, Contemporary Art from Japan/1980 until now 1989-018  fi%&# (194.2) Tx VI =N — 1987 HH(X47CTFVvL) 75%100
Untitled (194.2) Jan Groover Photograph (type-C print)
1989-005 R AK 4 JINTE K 1988 %I (H5) 126%104.5x12
Red and Wood Series 4 Susumu Koshimizu Sculpture (Aesculus turbinata 1989-019  #E#E (172.3) Ty IN—oN— 1987 HHE(£ZAFCTYvH) 100%x75
wood) Untitled (172.3) Jan Groover Photograph (type-C print)
199145 H1SH ~ 6 H 16 H ZIMUREARSEAT . 6H 22 H ~7H 21 H # I ST AR SE 007 0 T HAGE AR 2 0 — il — 5 R KB A bl G ~—1/ 19924E2 H1H ~ 5SH10 H i BRI k7
B 218 H ~3H 22 H ARG AT B TNl R - BUR - JE )/ 1994452 S H ~ 3 6 P9 i RASRL & 3T 85 [/ RKlE - SEA K I BIR O ST - 7z b kv 2]/ 1989-020 fEHEH(112.2) Dy Fh—oe— 1988 EHE(Z4FCTYvE) 75%x100
20014E4 A7H~7H8H 217 — - 27— %ififli (+ 74, =—F) [ IKIRO-Be Alive, Contemporary Art from Japan/1980 until now ] Untitled (112.2) Jan Groover Photograph (type-C prin)
1989:-006  AReA 7 A ik 1988 WA W) o a3 1989-021 3vA}F7FXXX NG W RT LY 1985 E(F7m—LTYE) 75%100
Red and Wood Series 7 Susumu Koshimizu Sculpture (Aesculus turbinata Construct XXX Barbara Kasten Photograph (cibachrome print)

wood)

19944E2H5H ~3HG6H PaE iR A ic @3 [N - AR A OEE - 275 e\wb] /200144 H7H~7H8H 2L 7 — + a7 — %Effiflfi (4 7 &, =—7) [ IKIRO-Be

. . 1989-022 av&x+77%) 34 N NT XX RT 4V 1986 HHE(FN7a—LTVV}) 10075
Alive, Contemporary Art from Japan/1980 until now ] . .
Construct 34 Barbara Kasten Photograph (cibachrome print)
1989-007  AREAK 9 INTS 1988 M4 (1. J)) 175%25.5%15 - — . — :
Red and Wood Series 9 Susumu Koshimizu Sculpture (Aesculus turbinata 1989-023  A%x7xAX 8 25 tT X RRTA 1986 (757 raded) ) . Z,ﬁ'%ﬁ\ #100%35 |
wood painted with Cinnabar) Meta Phase 8 Barbara Kasten Photograph (cibachrome prin) ZOP(;ECESS, N
100%35,
199442 ASH ~3H6H P i kB it @3 i [N KMT - AT R DEIE - 272 b v b] 200144 A7H~7H8H 7L 7 — + 227 — %ffiffi (4 74, =—7F) [IKIRO-Be cac
Alive, Contemporary Art from Japan/1980 until now ] 1989-024 TF—*F27F 270 94 +3, June 14 NeNT XY RT4Y 1986 HE(FAzu—LFYb) 100X 75
1989-008 Ak A 11 NS 1988 BG4I (1. JRD) 123x82x12 Architectural Site 3, June 14 Barbara Kasten Photograph (cibachrome print)
Red and Wood Sseries 11 S Koshimi Sculpture (Aesculus turbinata ] R
e and Wood sseries vsumu Boshimiza wood painted with Cinnabar) 1989-025 7—%72F 7L H#4+15, Oct. 19 NeST X RTAY 1987 GE(FSra—LTYUL) 100%75
19944F 25 H ~ 3 H GH P S Aa3 [ANIKH - SR LB BUR DT - 27 b &40 31,/ 20014 4H7H ~7H8H 215 — - $ 25— 5l (+ 74, —7) [TKIRO-Be Architectural Site 15, Oct. 19 Barbara Kasten Phorograph (cibachrome prin)
Alive, Contemporary Art from Japan/1980 until now |
1989-026 4FHOEOHRE (V) —X[BOHE| LY)  ~rF—r-7xav 1985 BE(7LyYyvTIvE) 60X 60
1989-009  FREA 12 JNE K 1988 I (W5, J=ih) 199x79%6 La quatri¢me chambre d’amour (from the Bernard Faucon Photograph (fresson print)
Red and Wood Series 12 Susumu Koshimizu Seulpture (Aesculus turbinata series “Les chambres d'amour”)
wood painted with Cinnabar) 20094829 H ~ 10H12H AT SR Al %+ 7 ) — BTS2 . )
199242 H1H~SH10H I RIRSEMTAR, 2H 18 H ~3H 22 H BRI ASEMER [/NE KR 2 - BUR - L) 1994452 H5H ~3H6H PawE iR L&l [/ Al - 84
HifE B DIEN - 2725 L5 ]/ 20014E4A7H~7H8H 717 —- 27— Eififf (+ 7v 4, =—7) [ TKIRO-Be Alive, Contemporary Art from Japan/1980 until now | 1989-027 7HHOZOWRE(IAZDH) (P V—X[E AF—n-74ayv 1985 HBE(ZLyYvFIvE) 60X 60
- ) ) ) . DFE]LY) Bernard Faucon Photograph (fresson print)
1989-010 @ (Fr—) aAN—b - XL TN =T 1988 FH(Z4F/7ET) 4848 La mioir de lait, la septiéme chambre
Untitled (Poppy) Robert Mapplethorpe Photograph (photogravure) d’amour (from the series “Les chambres

20084E4 H3H~21H KA 2= 7L [THE] &35, 20 OER S |,/ 200948 H29H ~ 10 H12H K H ZEAT B SEN ¥+ 7V — TBUREM S AW L. | 20204£6H19
H~7HA31H KFEREEBUREM F % 70 — 0220 L WO b D b 2 iR —BURE M 2 v 2 — FTE R A5
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No. 1E@% / Title {EZR4 / Artist HI{EE/ Year #%i%- %M/ Material/Medium ~Fi% /Size (cm)
1989-028  9FHOE DR (k) NAF LT ray 1985 HE(7LyYyvTYvH) 6060
Les braises, la neuviéme chambre d’amour Bernard Faucon Photograph (fresson print)
(from the series “Les chambres d’amour”)
20094E8 A29H ~ 1012 H /K7 254 AEBURSEM F v+ 7V — THUREMT b 285 & |
1989-029 16HHOEOHE (77 7+ DR ) NAF =N TFay 1986 HE(7LvYvTYvE) 60%60
La chambre du Pharaon, la seiziéme Bernard Faucon Photograph (fresson print)
chambre d’amour (from the series “Les
chambres d’amour”)
20094E8H29H ~ 10 H12H AP fEBURIEMNT v 7V — TBURIEAT b 5 & )
1989-030 #ENi=HFR NN F =T ray 1979 HE(ZLyYv7Ivh) 60X 60
Le Verre Cassé Bernard Faucon Photograph (fresson print)
200948 H29H ~ 10 H 12 H /K25 BEBURSEAT F v 7 U — TBURSEMT b s X
1989-031  #4EHI N F T Ay 1980 HH(ZLvYv7YvE) 60%60
Crucifixition Bernard Faucon Photograph (fresson print)
20094E8 H29H ~ 10 H12H K7 25T AEBURSEMT ¥ + 7 U — THUREMT b 2 & |
1989-032 AT v 7R Ya— TV -AVR 1987 FH(UAVICETFvias— 118%x143
Steps Jo Ann Callis 7IH)
Photograph (gelatin silver
print on linen)
1990-001 E=a2AVh 5(FL—) PYRF %V - RANEY A% — 1986  5E, Wk, B 373.6x151x7.2
Monument 5 (Gray) Christian Boltansky P}fOtO‘éraPhS’ light bulbs, and
wires
19944 2H25H~3H22H KFili Eili 80 DM E—aL 2o av 0SB /1994 5SH21H~7H 17 H S8 SRS AR TR/ 3680 20 A SE40 1< 310 2 I
#Bl—Time in Contemporary Art—],/20084F9A11H~11H25H FE7 RIEA VI, 12H6H~20094 1 H25H &l 7> 7 £, 20092 H7H~3H29H #i) IR 18R
P B [Ty Tea—ay 0§ ],/ 201942 HIA ~5H6H N EERSEM A, 201946 A 12H ~ 9H 2 H EAZHT M, 2019410 H 18 H ~20204E1 H5 H RIR I SEAMT A7 [ 2
VRAF vy - AN v AF— — Lifetime
1991-001 RV F DD ~ IR —F TNK) T4y F 1989 WHI(TmrX) 194.3x51.4x31.8
Standing Figure on Bench Magdalena Abakanowicz Sculpture (bronz)
19984E7H21H~9H23H BHTEMi . 10H8H ~12H6H DICHIF Gl &M e, 12H19H ~ 199943 H22H AR =M IR EMN F v 7V — [, 2 T— b0 ? |,/20094
8H29H ~10H12H AR BEBURIEN ¥ v 7 ) — [BURSEMT D AW & o 1/ 201 14E8 H 2 H ~ 21 H HUSTERAIT K K 2740 i [ 4 SEki v J1 <)
1991-002 APC([7=4x] kDY) ~TEL—F TNA) T4y F 1987 hRWli(V+2'77) 75.5%57.1
A.P.C (from the cycle “Face”) Magdalena Abakanowicz Print (lithograph)
200948 H29H ~ 10 H12H K 25T fEBURSEMMT ¥+ 7 U — THREMT b 2 & |
1991-003  H7— - +IA4TN - TA=T73([72AR| &Y) ~IZL—F - THNh) T4y F 1987 hREI(Y+277) 75.5%57.1
color trial proof 3 (from the cycle “Face”) Magdalena Abakanowicz Print (lithograph)
20094E8 H29H ~ 10 H12H /K7 25T AEBURSEMT ¥ + 7V — THUREMT b 285 & |
1991-004 74 T7A - TIA—=73(7x4R] &Y) ~TEL—F TNAI T4y T 1987 iR (Y +2'57) 76.8%57.1
trial proof (from the cycle “Face”) Magdalena Abakanowicz Print (lichograph)
20094E8H29H ~ 10 H12H AP fEBUCSEN v 7V — TBURIEMT b s & )
1992-001 T7FH¥F—7—nAF (o) LED. (Prv=75vY7-75, 1992 WHARF = T2IABIRGE)  Sxif, % ¢100%20 |
Another World (Aerial View) FI=g - z2HhY—= Sculpture (steel, acrylic resin, 5 pieces,
and photograph) $100x%20, each
20094E8H29H ~ 10 H12H AP fEBURSEMN v 7 ) — [BURIEMT b W &
1992-002 #E T=yia-h7—=T 1992 A (HPCA. Bk 3R, A R |
Dragon Anish Kapoor Sculpture (limestone and 3 pieces,
pigment) dimensions variable
20094E8H29H ~ 10 H12H K EBURIEN v 7V — TBURIEAT b M & )
1993-001 fEx o<ic Rk 1985 J#ZI (K, B8R, 0. K-8 8. 150X760% 670
Luogo Dei Fiori Hidetoshi Nagasawa NS

Sculpture (wood, brass, copper,
cardboard, rope, stone, and paint)

202046 H19H ~7H31H ARFEMEBURER ¥+ 7V =[O0 L Db 0B 5 iR —BUREN € v 2 — FriEE 2 5 )
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No. @& / Title 1ER% / Artist HI{EE/ Year #i%- %M/ Material/Medium <Fi% /Size (cm)
1993-002 19FHOfL DR Lty 1993 A (&g, B, oo i) 19454, %90 x40 100 |
Her 19¢h foot Yutaka Sone Sculpture (metal, leather, 19 pieces,

rubber, etc.) 90x40x100, each
199546 A3H~8H27H & —€ 7 LBURREMi € v % — (R 2 —F v, % 2) [ Yutaka Sone: Nutopi |/ 199646 H1H ~ 6 A30H =i 25l (bt v 2 — - 7— b2 224 [RGB IR
—Scoop—])./19984E5SH21H~6H7H LiEaflias (hE) [BHH ) 20014F4H1H ~7H29H w42 B CKE) [ Public Offerings| /200948 H29H~10H12H
IR ZAT AR ¥ v 7V — [BURSEMT D AW Ko 1/ 2013453 H5SH ~ 4 H14H ¥ v KFEBEM R () [ Re:Quest—19704E{R LARE D HABUR 1R |
1995-001 VA R4 Yr—LA-ZLL 1992 AIEHL vu 2o BRI ) 284.5X208.3%208.3
Soft Cell James Turrell Sculpture (plywood, foam,
incandescent light, and carpet)
1997410 H10H ~ 12 A7 H S BRI SEMTAR, 199841 H31H ~3H29H AiEH LMY 2 — 2 X 2LV E—FOURHA DR ETH B0 ? | /19984:7H21H~9H23 H
HiSEA A, 10 A8 H~12H 6 H DIC)IA L @ZEM A, 12 H19H~19994E3 H22 H /K 25 SEBURIEMT F v 7V — [T, ST — 172D ? /200047 H28 H~8 H20H & JFUL 78 i [
I 207512001410 A31H ~ 12 H2 H ALHEHELITRAEMTEE [ Art for the Spirit—Ki#D E 2 &L, 200948 H29H ~10H12H K25l BRI F ¥ 7V — [BUREMT W X
1996-001 4T R -vaFy 1996 i 81 s, £105x120 |
Larc en ciel Daniel Buren Clothes 81 pieces,
e . 105%120, each
20084E10H25H ~ 11 H24 H KFZMi fHBUREM ¥+ 7V —[H7 = - 4 - KF 2008
1996-002  KFEUKEENRIX £ R 1994 W (RIAK A, v Ea—Xick  900%360
Mito Feng Shui Dragon Meridian Drawing ~ Cai Guo-Qiang BFa—A 7 KHDOZERSE )
Painting (Japanese paper, cloth,
computer manipulation of ink
painting, and aerial photograph
of Mito City)
200948 H29H ~ 10 H12 H K 25T fEBURSEMNT ¥ + 7 Y — THCEMT b R & |
1996-003  H—H—X ] By — 1996 H%I(FRP) 2L
Boat Karkars Ryoichi Majima (19974 #lE)  Sculpture (FRP) $171x60. $96%38 |
(Reproduced in 1997) 2 pieces,
#171X60, $96%38
1997-001  {E& (TL11-O) T 1962 #&1 (A i) 91x71
Work (TL11-O) Aiko Miyawaki Painting (oil on panel)
19984E10H25H~12H13H ) IILEREMAENIZ Lo b A b Y b vy EIHEF— AR~ 20014E7H3H~9A2H il i i [EPRES CItii o M EMR  mikiT
BB TR AL~ DRV DR —]
1997-002  {Efh (A14-13) =MET 1960 #21H (o$A AR ) 91x72.5
Work (A14-13) Aiko Miyawaki 61  Painting (il on panel)
19984E10H25H ~12H13H MRIEEREM NI Lo b 2 b by BHE T+ —WARO ]
1997-003  {E& (TL3-1) BInET 1961 A& (SANITHHE) 130.5x162.5
Work (TL3-1) Aiko Miyawaki Painting (oil on panel)
1998410 H25H ~ 12 H13 H #Z) BT EM BN IZ Lo b b b vy EpE T — AR O
1998-001  BAR—TH4E - 0 b Y Offif-L ~LHADH WITHER 1998 W4 (v LA, 8k R, EHIL B 61.6x77X106.5
Relation—Regeneration/Sunflower Seeds Tatsuo Kawaguchi fLaFiyL)
and Mammuthus’ Tooth Sculpture (sunflower seeds,
fossile of mammuthus’ tooth,
iron, wood, beewax, and
cadmium sulfide)
200948 H29H ~ 10 H12H /K25l S BURSEM ¥ v 7V — [BUREMT D W5 ko |/ 20114E8 H 2 H ~ 21 H HUSTEEAN K K7 40 B [ 4 Kt 1<)/ 202046 H19H ~7H31H 7K
FEMEBRAENF v 7Y —T020 e wDbDd 3 i H—HIEN v 2 —FrEERD» b
1998-002 BfF—Ho7myx—Ta JEINFEPS 1996- Azl (K, $h 58, S, RAE . 50808,
Relation—Frottage on Time Tatsuo Kawaguchi 98  AFLYAH-F) #46.3%36.3%4.2 |
Painting (paper, pencil, beewax, 50 pieces,
ocher, and styrene sheet) 46.3x36.3%4.2, each
200948 H29H ~ 10 H12H /KJ7 2547 AEBURIEMT ¥ % 7V — TBURSEINT D AW & o 1/ 20204E6 H19H ~7H31H ARFEMBEBUREN ¥+ 7Y —T02 0 L v o b 0 H 3 iR —H LN+
Y R—FTETE DD
1999-001 IFEW S 17z JER (1931) AVY -hNaz 1998  f&ili (v v R ICHiE. K) 217.4%109.3%17.3
The Ripped off Landscape (1931) Ilya Kabakov Painting (oil on canvas, wood)
200948 H29H ~ 10 H12H /K7 25l SEBURSEMT ¥ + 7V — THREMT b 28 & |
2000-001 2RIy -kvi )74 — @R WPk 1= 1983- A, B, IZRAMAFAT 280x480% 60

96 Meteorite, photographs, and
mixed media

2001426 H27 H~9H2H S TEPRH - B4/ cransit/reflect] /200945 H27 H~7H27 H LT 4MEE TRPRH - 2L AH—1R - 355 - Sk

Cosmic Sensibility: Super Helix Hitoshi Nomura
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No. 1E@% / Title {EZR4 / Artist HI{EE/ Year #%i%- %M/ Material/Medium ~Fi% /Size (cm)
2000-002 PaFfoEAK: M L5g R 1998- LA, Hel, b7 = L bt 24X 69X 47, 196 % 174
Jurassic Giant Tree: Toyonaka Hitoshi Nomura 2000 Fossile, maps, and felt pen (12 54, %36.5%46) |
24X69%47, 196 X174
(12 pieces, 36.5%46, each)
20014E6H27H~9H2H ST S0 8 THPA - BAT/BM  cransit/reflect) /200945 A27 H~7H 27 H ESZH S0 8 TEPR Z8(L 32 #H— W5 - 35 - Bk ) 20094E8 H29 H ~
10 H12H K25 BEBURSEMNT F v 7 ) — [BURSEAT S 2 X 1 20204E 6 H19H ~7A31H /KF M BURER F v+ 7V — 000 L Db DB 2 G —BURSEMN v 2 — R 5]
2000-003  FRiOTFLv =90 LigoR 1990 HH(£A4FCTYVE) 90%90
The Analemma '90—Forenoon Hitoshi Nomura Photograph (type-C print)
20094E8 A29H ~ 10 H12H /K7 2547 fEBURIEMT ¥ 7V — TBURZEMT D AW & o 1/ 20204E6 A19H ~7A31H KT M EBURSEM ¥+ 7Y —TO2 Y L v 0 b0 H 3 iR — B LN+
S e Y
2000-004 FHOTFLV~ 90 Lz N 1990 FF(X47CTVv1) 9090
The Analemma '90—Afternoon Hitoshi Nomura Photograph (type-C print)
20094E8 A29H ~ 10 H12H K7 2547 fEBURIEMT ¥ v 7V — TBURSEMT D AW & o 1 20204E6 A19H ~7A31H KT M EBURSEM ¥+ 7Y —TO2 Y L v o b 0 H 3 iR — B LN+
Y 5= PR G
2000-005 IEFOTFLv~ 90 L1572 S 1990 FF(X47CTVv1) 110x90
The Analemma '90—Noon Hitoshi Nomura Photograph (type-C print)
200948 H29H ~ 10 H12H /K7 254 fEBURIEMT ¥ 7V — TBURSEMT D AW & o 1 20204E6 H19H ~7H31H KT EMBEBURSEN ¥+ 7Y —TO2 Y L v o b 0 H 3 iR — B E N+
VB — PR
2001-001 FERENX F B 2000 FBE(FYEALTIVE) 120%960
Night Revels of Lao Li Wang Qingsong Photograph (digital print)
200948 H29H ~ 10 H12H /K7 25T AEBURSEMT ¥+ 7V — THUREMT b 285 & |
2001-002 T7—%—F 77~ No. 3 JIHR 1E 1994 I (TAi=vn, K) 265%420%58
Arcade Plan No. 3 Tadashi Kawamata Sculpture (Alminum and wood)
20094E8 H29H ~ 10 H12H AP fEBUCSEMN v 7V — [BURIERT b M & . )
2002-001 FRIE(FBLzrb AvEIb-T—1F) HA+EI M 2001 A, SR 700x5000
The Insect World Noboru Tsubaki and Cotton cloth and blower
Hisashi Muroi
200749H29~30H=24 - 75222007 (A F £, tavt),/ 200745H3H~6H MOIEF v v "2y F4 7=y 2 T X ZF2007 ] /20094E7H4H~9H27H (5 H16H ) kit
BH# 150 H4ERL & T —~ A~V b [BHEY150 /201345 10 H27H T2 KA £ 57547 2 274 -50] /2014410 H19H ~20H T TRANS ARTS TOKYO 2014
2002-002  Classroom Calligrophy vk 1997 Ml o B e 7oA SA PAXHZ |
Xu Bing Desks, chairs, blackboard, Dimensions variable
video, and manual
2002-003 Ru—27"72#38 BILE 2002 HHE(XAZFCTIVvLH) 90x120
-1 Slow Glass#38 Naoya Hatakeyama Photograph (type-C print)
20024E10 HSH~2002412 H 8 H K = BB ZEM ¥ % 7V — [ 12 Ao PRk — KBl A 5 HILEF £ ©—) 20094E8 H29H ~ 10 H 12 H /K77 25 i BEERARSEAMT ¥+ 7 U — [ SET & %8
Bsko1/ 202046 H19H ~7H31H KFEZMEEFIREM ¥+ 7Y =02 LD b0 H 3 M —FUCEM € v 2 —FrE RN 5
2002-003 Ru—ZFRA#45 I 2002 HE(XATCTYVE) 90120
-2 Slow Glass#45 Naoya Hatakeyama Photograph (type-C print)
20094E8 H29H ~ 10 H12H K7 2547 AEBURIEM ¥+ 7V — TBURSEIMT D4 & o 12020456 H19H ~7H31H KT EMBEBUREN ¥+ 7V —T02 Y L w0 b 0 H 3 i 57— B LN+
YRA—FTEERS S
2002-003 Ru—2ZFR#57 I 2002 HE(XATCFYVE) 90x120
-3 Slow Glass#57 Naoya Hatakeyama Photograph (type-C print)
200948 H29H ~10H12H /KPS BEBUR LM ¥+ 7V — THURSEM b %M X0 1202046 H19H ~7H31H /KA AT BEEIREM ¥+ 7V — [0 Y L v b0 b 2 JiliR —BI K+
YRA—FTEERAS ]
2002-003 Ru—ZFRA#65 ST 2002 BE(XA47CTYvH) 90x120
-4 Slow Glass#65 Naoya Hatakeyama Photograph (type-C print)
200948 H29H ~10H12H /K =4 BEBUREMNT ¥+ 7V — THURSEM b %M X0 1,/ 202046 H19H ~7H31H /KA ZMBEHIREM ¥+ 7V =[O L w0 b0 b 2 iR —BI KT+
YA—FTEESRDS ]
2002-003 Ru—27"ZR#79 BILTE SR 2002 HE(2A47CFYvH) 90x120
-5 Slow Glass#79 Naoya Hatakeyama Photograph (type-C print)
200948 H29H ~10H12H /KT AEBUREM ¥+ 7V — THURSEM b4 X0 |/ 2020426 H19H ~7H31H /KA ZMBEHIREM ¥+ 7V =[O0 L w0 b0 b 3 iR —BI LT+
YRA—FTEERDS ]
80 —% Lists

No. @& / Title 1ER% / Artist HI{EE/ Year #i%- %M/ Material/Medium <Fi% /Size (cm)
2002-003 Rw—2'FR#82 e 2002 HE(XA4FCTYVE) 90x120
-6 Slow Glass#82 Naoya Hatakeyama Photograph (type-C print)
200948 H29H ~10H12H /K BEBUR M ¥+ 7V — THURSEM S AW Lo 1/ 202046 H19H ~7H31H /KA EMBEBNREM ¥+ 7Y — [0 L w0 b0 b 2 iR —BI K+
VR—FTETERD 5 ]
2003-001  Cloud Y =AE) 1999-  #&ili (x> oN Ryl ) 194 x194
Takanobu Kobayashi 2004 Painting (oil on canvas)
200948 H29H~10H12H /KMt fEBUREM ¥+ 7V — [N S 2B X | 201147H30H~10H 16 H K =i fEBUR T ¥+ 7V — [CAFE in Mito 2011—222b h D3]
/202046 H19H ~7H31H K ZEM EEBUREM ¥+ 7V =[O Y LD b D H 2 il H—BUREMN £ v 2 — FriE RS 5]
2003-002  #fER LT VI H e T 1992 fim (R S Az R 220360
Looking Up the Trees VI Rieko Hidaka Painting (pigment on paper)
200948 H29H~10 A 12 H /K25 AEBIR SEHT F v 7 U — TBURSEMT b 3 & o 1 201147 A30 H~10 A 16 H K F =M LM ¥ + 7 ) — [CAFE in Mito 2011—222b Y D3 |
/20184E6H30H~8H26H Wik ZEM I [T 2 =V R—=+ JARP LT =RV =2, ZLTCAA - aREST7747] /202046 H19H~7H31H KT EMi B EN F v 7V —T0nb
LVuDb0H B F—BUREM v X —FrEEN 5]
2008-001  [EE3005HH 6 A2 AMEMOELIL(Z ) =X Ya)Tv-Fe— 2007 TFAI=wLAHlZL—20cLYF 200%112.5
THANF]TXY) Julien Opie ¥a7— ]
View of Lake Motosu and Mount Fuji from Lenticular in aluminum frame
Route 300 (from the series “8 Views of Japan”)
200948 H29H~10H 12 H /K7 254 AEBIR SEAT ¥ + 7 U — TBUREMNT b 4 ko 1/ 20114E7H30H~10A16H K= BB ¥ v 7 ) — [CAFE in Mito 2011—222b Y D a3 |
2008-002 A% Tal) T v Ae— 2007 AVE2—XT7ANLS2AVFH 118X 77%20
People Walking Julien Opie MESX, Va2
Computer film, 52 inch LCD
screen, and PC
200948 H29H ~ 10 H12H K7 25T fEBURSEMT ¥ + 7V — THREMT b 2 & |
2011-001 RA7—=voF)-—7 L 1975 faili (F v SRS, T7Y0)  227.3%181.8
Spoon and Olive Kaoru Ueda Painting (oil and acrylic on
canvas)
20144E7H20H~8H31H KFH LM (5L E SLE BY 7 1],/20204E9H12H ~ 11 A3H BB EMAE (727207236, U 7vicii< EHERE ] 2020411 A 14H ~ 2021
AETHIIH B RS fSEAMT AR T EHEE | 20214 10 H26H ~ 12 H 12 H SRS 8 T & ) 7 7e Rl |
2011-002 ¥+ vEF LH 1979 #MH (¥ x> SRS, T7UA)  227.3%181.8
Soap Bubble F Kaoru Ueda Painting (oil and acrylic on
canvas)
20114E7H30H ~10H 16 H K= R T ¥ + 7 U — [ CAFE in Mito 2011—222b Y Dt 5]/ 20144E7H20H ~ 8 H31H /KA TR [5HLE &HLE MY 7] ,/2020
FEOHI9H ~T7H3TH KFZEMMHBURER F ¥ 7V —T02 Y L v Db Db 3G —HE M v 2 — B 51,/ 202049 H12H ~ 11A3H BRI (7272076, Y T7vic
i< EHERE ] 20204 11H14H~20214 1 H11H B ERERSEM A T EHE ] 20214 10H26H ~ 12 H 12 H ZBRE A AR [ R L ) 7 e deim |
2011-003  #ih7zrvD LH % 1983 #MH (F v oS RICHIB, T7UA)  162%130
Broken Bottle D Kaoru Ueda Painting (oil and acrylic on
canvas)
20114E7H30H ~ 10 H16H K F A B EHT ¥+ 7V — [ CAFE in Mito 2011—222b Y Dt 51,/20144E7H20H ~ 8 A31H KF LG (5L & SLE @Y7 1],/2020
FIAI12H ~ 1T A3 HBFSEM R [ 72720723 5, Y 7K RHFUE 1202045 11 A 14H ~20214E 1A TTH SRR m ASE M [
2011-004 =2y 7oiK] H 1985 fami (3 ¥ ¥ SR, 77V0)  162%130
A Glass of Water ] Kaoru Ueda Painting (oil and acrylic on
canvas)
20144E7H20H~8H31H KMz (5L E SLE BYTA 1]/ 20214E10 H26H ~ 12 H12 H ZRURBIEARSEAMT AR [ EHHEE & Y 7u 2 di i
2011-005 EETR FH & 1988 &M (3 ¥ v N RICHIE ) 162130
Raw Egg R Kaoru Ueda Painting (oil on canvas)
20144E7H20H~8H31H AP Mz (5L E SLE BYTA 1L/ 20214E10 H26H ~ 12 H 12 H ZRURBAEARSEAMT AR [ EHEE & Y 70 2 deii
2011-006 YzV—icF47B H 1989 &l (F v v 32 i) 116.7x91
Knife and Jelly B Kaoru Ueda Painting (oil on canvas)
20144 7H20H~8H31H K ZHE (AL E LLE BT
2011-007 EFoiD H # 1991 AR (3 v v RISl ) 227.3%181.8
Egg Shell D Kaoru Ueda Painting (oil on canvas)

20144:7H20H~8H31H KA [5LE HLE MY 7 1/202049A12H ~ 11 A3 HREZESEN AT [ 72720723 6, Y 7vichli< RHEE | 20204: 11 H14H ~ 20214
THITH RiERE RS [ HE 2021410 H26H ~ 12 H12H ZRELEARSEM A [ HE L ) 7r 220 |
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No. 1E@% / Title {EZR4 / Artist HI{EE/ Year #%i%- %M/ Material/Medium ~Fi% /Size (cm)

2011-008 #HNC L # 1992 fili (F v v SRR ) 227.3%181.8
Flow C Kaoru Ueda Painting (oil on canvas)
20114E7H30H~10H 16 H K F =M B3 ¥ % 7Y — [ CAFE in Mito 2011—2222b ) D a2,/ 20144 7H20H ~8H31H /KA MM THLE SLE @Y T 1],/2021
E10H26H ~12H12H ZIRETRAEIT A [ FHEE 2 Y 7 204210 |

2011-009  #whP b 1995  #&H (v v S RIS 41540, % 60.6X60.6 |
Flow P Kaoru Ueda Painting (oil on canvas) 4 pieces,

. . . 60.6%X60.6, each
20144 7H20H~8H31H KA M HLE HLE BYTALL
2011-010  Sky D L 2000  #zili (F ¥ oS RISHIR) 38 %162.6X65.2 |
Kaoru Ueda Painting (oil on canvas) 3 pieces,
162.6%65.2, each

20144E7H20H~8H31H KFHZIHMMH [ LE SHLE @Y TA1],/20204E6 H19H ~7H31H KT ZEMEBENR F+ 7Y —T0» Y Lo b0 d 3 iR —BURE & v 2 — i
fEf 2 51,/20204E9A12H~ 11 A3 H BTSN [72 72 073 6, V7l LMHE |,/ 20204E 11 A 14 H ~20214E 1A 11 H ¥ B RS2 SEA5 T R 20214E10H26H
~12H12H ZORETREMT B I 2 Y 7 2edeil |

2012-001  Hul IREFEE T 2010 AR (3 v v SR ITHHIR) 182x227
Center Concentration Toeko Tatsuno Painting (oil on canvas)
20114E7H30H ~ 1016 H KF 2= S8R EM ¥ + 7V — [ CAFE in Mito 2011—222b Y D a3 |

2012-002  Circles O 2008 AR (F v v S RICHE) 105%x194

Asae Soya Painting (oil on canvas)
20114E7H30H~10H16H K F ZE iR XM ¥+ 7 — [ CAFE in Mito 2011—222b Y D3]/ 20204E6H19H ~7H31H KA ZEMEEIIRER Fr 7V —T0r Vv b0 dHh
B —HUR LM v 2 — RS 5 )
2012-003  each-all AL IES 2005 #xi G, #idi, -sA0) 200x%330
Tomoko Sugiyama Painting (oil on cotton and panel)
20114E7H30H~10H16H K F i B SEMT ¥+ 7Y — [ CAFE in Mito 2011—22b Y Dt 5| /20204E6 H19H ~7H31H /KF M EHNREM F v 7V —TUOp bt vwobod
2 A —BUR S 2 v 2 — T B E 2 6 )
2012-004  FEogm TNE 2R AF—&IAND- 2012 EFA - AvRRL—vav 3257500 |
Logic of Beauty Ly y— Video installation 32 min. 50 sec.
Gerda Steiner &
Jorg Lenzlinger
201242 H11H ~5SHGOH KPR EMF v 7Y — IV & v akfF—&IANT Ly Vv Hi—— 1 kEns L5
2015-001 Iam You are Me R EHH 2014 GEICEBAvAXL—vay A4 R |
Yurie Nagashima Photography installation Dimensions variable
20144E2 22 H~SA 18 H A=A fEBIUR KT ¥ v 7V — KR T 37 7 v v av)

2015-002 <Y ¥y v OUk Fav-aviy 2014 S YINTF XV ANETF 55457158 |
Magician’s Walk Jung Yeondoo Single-channel video 55 min. 15 sec.
20144E11H8H ~2H1H AKFZMHHAREMN ¥y 7)—[Fav-avrFy M EoiEok) ]

2015-003  HIICFA35 TN i 2 2014 AR (BREE, v K, 880D 366%289
Stepping Back to Seck the YAMAGUCHI Akira Painting (pencil, pen, sumi
Underneath [Japanese ink], and watercolor

on paper)
20154E2H21H~5H17H KT ZEATBEBURSET ¥+ 7V — NILIASE  §icF232 T2l
2015-004  The Light HRTHAG 2015 #ziHE GHE, #ifi, ~ <L) 53x80.3
Asae Soya Painting (oil on cotton and panel)
202046 H19H ~7H31H KFZEHM BHEBUREM ¥+ 7V =[O0 Y L Db DB 2 il —BUREMN £ v 2 — FrEES 25

2019-001  #% TRIRT 2019 AvrPzybFYV R APASRA, 103%X145.6%1.5

Kamae (Edifice) Arata Isozaki TIYN
Inkjet print, AP panel on acrylic
board

2019-002 5% T B 2019 AvrPzybFYY R APASRA, 103%X145.6X1.5
Furue (Vibration) Arata Isozaki TIINm

Inkjet print, AP panel on acrylic
board

82 —% Lists

No. @& / Title 1ER% / Artist HI{EE/ Year #i%- %M/ Material/Medium <Fi% /Size (cm)
2019-003  # TRRT B 2019 AvoYxy 7YV APPSR, 103%X145.6X1.5
Hibiki (Reverberation) Arata Isozaki T7INm
Inkjet print, AP panel on acrylic
board
2019-004 #& T IRT 1 2019  StfE{bisE 69%x16x13
Utsuroi (Alternation) Arata Isozaki Photo curing resins
2019-005 X BIRF 7 2019 AvrPxy 7YV RAFLY  40x40%1
Chronology Arata Isozaki F=F
Inkjet print, foam core board
2019-006 KA Fokd T BT 2019 AvrYzybFYV R RFLY 40x40X1
Derivation of Art Tower Mito Arata Isozaki F=F
Inkjet print, foam core board
—% Lists 83



XAy 7AA—av

Floor Plan & General Information



IR 2 i B

Art Tower Mito

1EF-1i X

First Floor

(1 B3-S DS S
Entrance Hall of Conference Hall

O ACMEI (472~6360)
ACM Theatre (472~636 seats)

(3 R PSS T
Entrance Hall

B:=—v7Lvays
Museum Shop

© = H—FF—ATM (620~6805)
Concert Hall ATM (620-680 seats)

(6 B4

Lounge

@ TR

Administration Office

Q=
Production Office

QL xr7v

Restaurant

@ ¥ 520100 4— 1)
Tower (Height: 100m)

@ LY

Plaza

® Hhzr—F
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® gt

Entrance to Parking

2RI

Second Floor

=ik 78
Conference Hall (78 seats)

O ACMEIE;
ACM Theatre

(3 EAIF S TP

Entrance Hall

O =y —FF—LATM
Concert Hall ATM

@ Bk EiF ) —

Contemporary Art Gallery
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Workshop

@ 27w

Terrace

0%
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BUREN ¥+ 7Y —

Contemporary Art Gallery
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General Information

HEDOME

AR g A R NPT 20 i BB A
HRRAEH =T
FRALAEHH19884E3H31H

FEH: SRR P IT 1 TH 6% 8%
e MR OR P g e )

MEER DR E

HFR KRR

FER/NEIEMH
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AR 1986412 H~19884E2H
Jie THARI: 198843 H~19904E2 H
BfE:19904E3H22H

RS RBR KA T

BE IR )
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88 AV T7AX—=23> Information

About the Foundation

Name: Mito Arts Foundation

Chairman of the board: Michio Fukuda

Founded: March 31, 1988

Address: 1-6-8 Goken-cho, Mito City, Ibaraki Prefecture

Capitalization: 100 million Japanese yen

About Art Tower Mito

Name: Art Tower Mito

Director General: Seiji Ozawa

Address: 1-6-8 Goken-cho, Mito City, Ibaraki Prefecture 310-0063 Japan
Planning: December 1986—February 1988
Construction: March 1988—February 1990
Opening Date: March 22, 1990

Owner: City of Mito, Ibaraki Prefecture
Architect: Isozaki Arata and Associates
Total site area: 14,441.4 m’

Building area: 6,873 m’

Total floor space: 16,138.34 m’

i M

KT AR B AR

Organization of Mito Arts Foundation

gy
Board of Trustees

HER el =15

Chairman of the board Michio Fukuda

I A
AfaE 2
Board of Councilors

HHR

Administration Office

General Affairs Section

INaE i
Art Tower Mito
B /NEE AE R

Director General ~ Seiji Ozawa

KPR RR AR R
Vice President
Kt RR

Yoshio Otsu

AR
Concert Hall ATM

ot i

ACM Theatre

SEHTER

Contemporary Art Center

| AR

Public Relations Section

| REER

Accounting Section

T BRI

Technical Section

S

Artistic Director

FEEFER

Senior Curator

FrA

Curator

Curatorial Administrator

BETmT I8 —T 44 —X—

Educational Program Coordinator

BRT—7

Installation Chief

FPAF—

Designer

JEHR

Public Relations Officer

(PN

Yuu Takehisa

FHBE &
Yu Iseki
TR BT
Oko Goto

T

Megumi Hatai

IR B

Eri Koizumi

AR AT

Junko Moriyama

L IREREE

Yoshihiro Nakagawa

JEI sk

Takashi Hirokawa
af—+=

Hitomi Ishii

il ik

Kaori Torii

20234E3 ABITE
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